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CAT. 1
SirJa s Thornhil (1675-1734)
Design fora Garden House

Penadbrownadgryinkadgrywshson laid pa r

7x6%i hs,18.2x17.2cm

ProvenanceColo el Gould W on, his sale, Chri tiess, 15 h July 1958, lot 125 as part of an a bu ;
Ralph Ho la d (1917-2012)

Thornhilbcaeoeof hefor tdeco tiv painters of he rtdecad s of he 18 h century.
Born in Melcomb Re is, Dorst, he ws also o e of he rtnativ b rn painters o a hiev
cs,ina eld dminated by ovrseas lent. He ws initialy ap r nticed o he artit
Thomas High r (1660-1720) in 1689 ad in 1704 Thornhil ws made a Fr eman of he
Painter-S ierse Company. He w s particularly in e ced by artits h as Anoni Ve ri
(c.1636/9...1707) ad Louis La er (1663...1721) ad may hav servdasanasi nt oVeri,
when he later ws working on he Q eenes D wing R om at Hamp on Court. A ngt
Thornhiles t celeb ted she s ar he Painted Hal, Royal Nav | Co lege, Gr enwi h
(1707-1727), he d e of St Paulss Cahed | (1716-19) ad Chatswor h House (1707-8).
Inrco nitinof his ding, he w s made Court Painter o George | in 1718 a d knighted in
1720.

Thisd wing may b linked o he work hat Thornhi | did for Isaac Loader (b.1653) at Deptford.

Loader ws an a hor maker by profsinadws ap inted Sheri of Deptford in 1701. Ralph

Thor shy (1658-1725) visited Loaderes house in 1714 a d r cords hat < he gardens ar urprisingly
e ad large: her ar Mr Thornhiles paintings in he Bani, ad o her garden-hous s

(see R. Thor shy, The Diary of Ralph Thoresby, F.R.SL830, p.237).






CAT. 2

Joseph Wright (of Derby), ArRa (1734-1797)
Portrait of Nicholas Hutchinson

Oi onCanvs

30x25i hs, 76.2x63.5cm

Wi h ori inal mid-18 h century carvd a d pierced itw df e

Lab led v rso: «Nicholas Hutchinson of Newark, Jackes great, great-grandfatherZ

ProvenanceBy d scent in he Hut hinson Famiy o Jer my Hut hinson Q.C., later Lord Hut hinson of
Lu ling on (1915-2017)

Literature: Be edict Ni holson, Joseph Wright of Derby,0 d n 1968, p. 209, . 96

Joseph Wright r mains o e of he tvried adinter ting British arti ts of he 18 h century.
TiedinlLodn as a rt it painter uder Thomas Hdson, he ws alwys d wn o
working in his nativ Derby a d wi h he exceptinofafewyarsawyinLivr ol, |l lyad

Ba h, he rmaied tre o his rots. The 1760s saw him dev lop d matica ly from a fai hf |
Hdson tdentinoaf ly edged artitin his own right. Fascinated by light a d shade b h
idors ad out of dors, his work bgan o ecompas r hanjut rt itur.Lamplit

interi rs intri ed him as did onlit ladsca s. Simiarly he ws oe of he rtartits o

see depicti ns of early i du trial prcs s as ui ble ubjects for painting. By he e d of his
life he w s highly com tentin al hse aras. His rt it painting w s of an order o riv |
Rey Ids a d Gainsb rough, his ladsca s for -r n ers of he romantic v entad his
depicti ns of scientic ad idutrial prcs s quite uig e. Out of fashin for many y ars,

his work w s often only co lected by hose con ected o Derbyshir.But r rcently he has
e erged rightly as he m lti-fac ted genius hat he ws ad is in demad by promi ent
in tituti ns a d co lec ors alike.

Ni holas Hut hinson, he siterin his prsent rt it, ws a urgeon in he New rk ar a of
No tinghamshir . He m t hav pros rd, as he seems o hav buit himself a nice house in
Sou hw I. Thisis w No 4 W tgate in Sou hw | - curntly a centr for rtrats tc. His
famiy, d wn whose li e his pictur hascoe,wr al talphysicians, lib | liticians or
lawy rs. The lat ow er, he r markably long-livd Jer my Hut hinson Q.C. (1915-2017), later
Lord Lu lingon, ws ideed a lawy r of soe te. Maried o her wed actrs Pe y
Ashcroft, he csf lydefededalkidsof causes célebessa bariter,iclding he Lady
Chatterley v I, Chritie Keeleradevn heplay = RomansinBriainwhenudera ckfrom
Mary Whitehouse. His fa her - pr u ably he ow er of he pictur prir o him-w s StJohn
Hut hinson K.C. (1884-1942). Also a bariter, he ws k wn as «Jacke ad m t herfor b
he Jack'rferd oon helabl(see abv).As w | as his legal work a d working as a lib |
cou cilor ad would-b MP, he seems o hav vd in artitic circl s. His wife, Mary
Hut hinson, w s closely con ected o he Bl omsbury circls ad isr embrd by her 1915

rt itbyVa s Bel win he colectin of Tate Bri in.

Aroud 1760 Wright ws k wn o hav oe oNewrk ad o hav painted a n mbr of
sitersin hatara.Thse enadwoenwr d wntypicaly from he profsinaladlad-
owning clas s of No tinghamshir a d Hut hinson would hav falen natu lyin o hat group.
The date of 1760 would also t entirly wih he tyle in whih Hut hinson is painted.



Wright hasn'tyt f ly devlo d hat r markable abiity o convy he acute sensitivity of a

face wi h his u iq e use of light a d shade, but he has left his early primitiv phase b hidad
her ar u deniable hints of conside ble abi ity in he tr at ent of he cotu e. Alr ady w
te her two haImarks of Wrightes matur tyle in rt itur. Fir t, Hut hinsones bu ons
ar left consciusly ud e. This ivs a sense of he informalad n-uiform o he siter,
adds o he feeling of hre-diensinalityadde nt ts he artites e ering con de ce
asad ry painter. Simi arly, he excepti nal ha dling of he b iding on he tricorn hat is a
frherde nt tinofhis abiiti s. Nicolson himself (op cit) also t s Wrightes a hiev ent
wih hisvry rtitof convying aral sense of he wight ad bulk of he r.Thisis
Joseph Wright jut on he v rge of dev loping from a com tent rt it painterinoavry
doeideed.



CAT. 3

Sir Thomas Lawr ce, PrRA (1769...1830)
Portrait of Samuel Rose (1767-1804)

Oi onCanvs

30x25i hs,76.2x63.5cm

Provenancehe Bur ey Fami y; Sold Chri tiees Lo d n 1925; Bought A.L. Ni holson (dealer);
Priv te Co lecti n USA; Chri tiees New York 1996; Priv te Co lecti n USA

Exhibited: Probably Royal Academy, 1795

EngravedJohn Henry Robinson, 1836

Literature: Ken h Garlick, Sir Thomas Lawrenc&989, No. 693

Lawr ceudubtedly nksasoeofEngladesvrygrat t rt itpainters. Coming of age
in he 1790s as he eighteen h-century maters of he genr - Rey lds, Gainsb rough a d
Rom ey - b gan o fade, Lawr ce foud equal in Bri inin he enuing ge e tin. The
painter of hoice of royalty, heari ¢ cy, hemii ryad liticians, he progrsed uriv led
hrough he Rege cy, he Waterloy arsad herinof George IV uti his ddendeahin
1830. From his vry earli ty ars as a hid he showd a prccius abiity od w. | deed, he
devlo d hisinoacom ercial v ntur in his fa heres coa hing in in Deviz s b for hew s
evn 12 yars old. Coming oLodnin 1787 at he age of eighteen, he stup in p ctice as a
prof sinal rt it painterin he capi I. Thre y ars later, after soe early cs sat he
Royal Academy, her ceivdacomisin o paintQ een Charlote. This wfa us rt it
-wihitsclevr ug tinof v ent,itsuuualyfre ad b autifl ladsca backdrop,
adits r work-like display of highlights in he Q eenes hair - ce ented Lawr ceesr pu tin
as he ew exciting force in rt itur. He would evr | ok back. Through as ciate
emb rship of he Royal Academy o f | embrship, ad naly o he prside cy in 1820,
his pa h had so hing of heievi ble ab utit. Fur her, after his comis i n from he Pri ce
Regent in 1815 o paint he seris of f I-leng h rt its of he alied vic ors for he Waterl o
Chamb r at Wi dsor Cartle, Lawr ceesrpu tinbgan osprad o her tof Euro . By
he e d of his life he had tonly outsho e any o her English rt it painter, but w s holding
his own wi h any rtititon he Euro an ge asw I. Ad if w | ok for his wor hy
csors,itis tuti hearivlofJohn Singer Sargentin Engla d so e 50y ars later hat
Lawr cees da zling exercisswih he huan r would b riv led seri usly again.






Sam el Rose (1767-1804) w s a fascinating r whose life w s cut short by il s whie he
w's tilin his hirti s. Of Sco tish d scent, he w s ed cated at his fa heres s h ol in Kew a d
later at Glas ow Univ rsity. He d termi ed o folow a car er in law. So he ws enterd as a
t dent at Li colnes In in 1786, ad caled o he bar in 1796. His t fa us case as a
p ctising lawy rw s he defe ce of he tWiliam Blake againta harge of high tr ason in
Jan ary of 1804. Rose won his case after a vi orous cros -q ti ning of Blakess a cusers, two
soldiers who claied o hav heard he tblaspheming againt he King. Rose ws kenil
wihasevr cold during he course of he trial, but he evrhels managed o see it hrough
oa csflcoclusin.He evrrcovrd from hisil s, howvr, ad he died of
con u ptin at he e d of 1804. Outside of he law, Rose tr ck up a rm frie dship wi h he

t Wi liam Cow r (1731-1800), ev ntua ly acting as tr tee for he royal nsin of whih
he twsinrceipt. Im r ntly also it w s Rose who made a int of brin ing Thomas
Lawr ce o Cow res hoein 1793, wher he artit made hism h eng vdd wing of he

t (Privte Co lectin). This actin ug tsa rsonal conectin oLawr ce ad it may
also explain why Lawr ce would paint Rosess rt it so e twoy ars later. Rosees pro tin
of Lawr ce ad he intimate natur of Rosees rt it seem o hint at a geni e frie dship
btwen hetwo, her han he u ual arti t/client r lati nship.

Whatev r he natur of heir rlati nship, Thomas Lawr ce clearly fou d in Sam el Rose a
sympa h tic siter. The artit s s his ubjectin a horoughly oriinal wy, siti ning Rose
o he side of he canv s (at his d sk) a d dir cting Rosess gaze from he centr of he canvs
t ight o he view r. Through his device of close engage ent, w inturnar d wnin o he
pictur . We feel as hough w wr ourselv s prsent at a legal con ul tin; o e wher our
case is bing heard tjutprofsinaly, but quitly ad evn optimiticaly asw I. If w
exami e Rosess head close o, w can see Lawr cess r markable skils at rthad. Rev alingly,
w can see he artites ci at work outlining he main b e-tr ctur of he face. This is

t ticeable in he ar a of Rosees right ey, but also u der his hinad in he edge of he
co lar of his coat. On close ins ctin his seems o confse he ey ad oe wo ders what
Lawr cees intenti n might hav b eninleaving heli s visible. Butwhenw tep back, m h
as o e might tep back from an impr sinit painting, he whole pictur co s ino fcus;

his is clearly he di ce at whih he painter inte ded us o see he work. Lawr cees
trat ent of he hair is also of he high t order. A skif | confecti n of di ering shad s ad
highlights iv s Rosees gr y- wder d hair an ext ordinariy life-likeap a ce.Adevnin

he painting of he black coat ... a oriusly dicult ubject for artits - Lawr ce excels.
Rosess coat is com sed of tjuta solid black sw he of paint, but a highlighted co lar, ubtle
dark cras s in he sleev, ad shad ws from he la I. The coat has luxuri us form, h as
few painters would b able o iv it. Lawr cees rt it of Sam el Rose is a quit litle
ma terpiece; an intri ing you g si ter tr ated by o e of Engla des v ry gr at painters.



CAT. 4

John *Warwicke Smi h (1749-1831)
Bullslaughter Bay, Pembrokeshire, Wales

Inscribdonf entoforiinal ut: Bulslaughter Bay - not far from the Eligog S acks -
This deep inlet is narrowed & surrounded by s upenduous Cli s & Sea-worn Caverns./

No part throughout this rude & far extending Range of Coas surpafses the Wild Scenery
of this Seques er'd Bay, where its frac ured Rocks intermix with rude & de ached Arches/
in wonderful display and mark the matchlefs work of nature's Architec

Pen a d brown ink ad w tercolourovrt csof ci

5% x8%i hs,14x22.4cm

ProvenanceGeorge Gr vi le, 2 d Earl of Warwick (1746-1816)

This w tercolour is part of a group of ov r 700 o ce b lon ing o George Gr vi le, 2 d Earl of
Warwick whihw r dis rsed a ngthis d sce dants. Smi h ear ed his sobrig t sWarwicke
de o his long patronage by he Earl of Warwick, who t only pur hased hu dr ds of
d wings from he arti t, but also f ded Smi hestwo oursofl ly,oebtwen1776 ad 1781
ad he secodin 1785, when he Earl a companied he artit.

Smih ws captivted by he d maticli oeclis, pucturdbycavsadarhs, whih

u rou d Bu Islaughter Bay a d whi h ar ha cteri tic of he coa tli e of Sou h Pembrok shir .

Aroud hecoat, o herightof hecurntview,ad tvisiblein hisw tercolour, isEle g
cks, so naed after he ile ts hat t her along wih zorbils, flmars ad

cor nts.
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CAT.5
F cis Wheatley (1747-1801)
Itinerant Potters

Si ed lowr left: F. Wheatley delt/1799.

Watercolourovrt csof ci

143 x12%i hs,37.5x31.7 cm

ProvenanceAr hur N. Gi by (1861-1939), Fo ly Farm, Sulhamp tead, Berkshir ,
his Execu ores sale, Chri tie's, 26 h Apri 1940, lot 214, bt. Fl t her for 55 ieas

Born in Cov nt Garden, he son of a ior, Wheatley t died painting at Shipleyess Sholad
w s oe of heearly tdents at he Royal Academy S h ols from 1769. Redg v es Dicti nary
rcals 'In early life he made many heatrical acquain csadwsledinoext vgacead
debt.e Partly o avoid his crdiors ad partly o sca ani te husbad, he ed o Dublinin
1779, wi h he wife of he w tercolour painter John Alexa der Grs e. He s nt he ext four
yarsinlirlad, wher he blisheda csflcarerasa rt itpainter.Onhisrturn o
Lodn owrds heedof 1783, he s cialised in genr paintings in oi a d w tercolour, many
ofwhihwr eng vd, hashisseris Cris of Lod ne, whih provd hugely pularin
he late 1790s. He exhibited r larly at he S city of Artits in Lo d n ad Dublin ad at

he Royal Academy, o whi h he w s elected an Academician in 1791.

A print after Wheatley ca led “ltinerant Potterssw s published as a tip le eng ving in 1797.
An early ow er of his w tercolour, Arhur Giby, ws he seco d son of Sir Walter Giby, a

w |-k wn co lec or of angling b oks a d pictur s. His sale at Chri tie's i cl ded 36 works by

F cis Wheatley.
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CAT. 6

Wenzel P ter (Cze h 1745-1829)
Wild Turkey

Oi onCanvs
385x28.5i hs,97.8x72.4cm
ProvenancePriv te Co lecti n UK

Born in Bohemia ( w he Cze hr public), Wenzel P ter v dat he age of 22 o Ro e wher
he s tled ad buita soud rpu tin as an arti t. His ar a of ex rtise ws hat of animal
painting ad he son cae o he atentin of so e of he tsinicant patrons of art in
Roe.Oeofhisearlit cs swshis 1779 fr sco of animal paintings on he w Is of he
Casi di Vila Borgh se for Pri ce Marcan oni Borgh se Ill. By he early 19 h century he
had b coe he for tanimal painter in | ly of his day, wi h his pictur s entering many
im r nt priv te co lecti ns. After his dea h, his daughter Marian a P ter, r emb ring how
her fa heres work had b en r garded favou bly by he Po s he had k wn, sold a si ni cant
n mb r of his picturs o Po Gr ory XVIin 1831. A ng hsews Pteres n en |

canv sAdam and Eve in Paradisehi h shows so e 240 s ci s of animal from di er nt parts
of he glob . The ana omical a cu cy wi h whi h P ter depicts h se animalsisat ent o
his conside ble scientic ad z oloical uder ding of h se cr atur s. This painting w
hangs in he Vatican Museu .

Inter tingly, P ter himself had declied o sel hat large canv s in his lif ti e, keeping it
intead in his tdi.Her he ap ar ntly used it as a form of adv rtising. Patrons hinking of
com is i ning an animal painting from P ter would b shown his work a d could h ose a
ubject o heir liking from what he artit ws e ectiv ly using as a large ssample paintinge.
This pr sent pictur of a turkey is clearly worked from he turkey hatap ars promiently in
he centr for groud of Adam and Eve in Paradisélow v r, P ter has i cr ased he scale of
he bird conside bly a d placed itin its own la dsca .Ther ultis hat he bird, wi hitsf |
display of i fea hers ad ext ordinariy vib nt colours o he head, acquir s an exotic ki d
of maj ty. This wrflrprsen tin of a t nge bird from he New World would hav

held a gr at fascinati n for he tilrlativly ut v led Euro an in 1800. Depicted on his
scale, wi h al of P teres bri liant colouring a d pr cise d wing skils, it r mains u deniably
imprsiv day.
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CAT. 7

Sir Henry Raeburn, rRA, RSA (1756-1823)

Portrait of Maria Sophia Abercromby, Mrs. David Monypenny,
(Lady Pitmilly (1781-1842))

Oi oncanvs

30x25i hs, 76.25x 63.5cm

Painted circa 1811

Provenancédi h Ral on Galeri s, New York, 1917, by whom acquir d in he United Kingd m;

Edw rd Townse d S ot sbury, Whitemarsh Ha |, Wy d or, Pen sylv nia, u ti his dea h in 1938;

Ev S ot sbury; S ot sbury Sale, Parke Ber t Ga leri s, New York, Nov mb r 1944, Lot 1;

The Fitzge Id Famiy; So hebyes, Lo d n, 13 Nov mb r 1996, lot 69 (as «Port it of a LadyZ);

Priv te co lecti n, United Kingd m

Exhibited:Phi adelphia, Pen sylv nia Museu of Art, Loan Exhibition from the Stotesbury Collec id®32
(as Lady in Red Cloak); San F cisco, California Palace of he LeinofHo r, Mas erpieces of English
Portraitureffrom the collec ion of the late Edward T. Stotesb@841

Literature: *\Raeburn for S ot sbury,Z The New York TimesMar h 1, 1917; Henri Marceau, The S ot sbury
Co lecti n, The Pen sylv nia Museu Bu | tin, vol. xxviii, . 151, Decembr 1932, p.21adilut ted on

op site page (as Lady in Red Cloak)The Con is eur, Au t 1941, vol. 108, p. 79

This u rb pictur w s painted by Raeburn aroud 1811 ... a rid when he w s pr d cing
so e of his tsen ous imag s of female siters. Maria Sophia Ab rcromby ws he hird
daughter of Sir George Ab rcromby, 4 h Baro t of Birkenb g in Fyfe a d his wife, Jae O i vy,
he eld t daughter of Alexader, 7h Lord Ban. In 1810 she maried he Hon. David
Mony ny (brn1769). He b ca e Solici or-Ge e | on 22 Febr ary 1811, w s admi ted a Lord
of Ssinon 25Febrary 1813, when he ok he title of Lord Pitmily, a d also b ca e a Lord
of Ju ticiary. At he oriinal con titutin of he jury court in civi cas s in Scotlad he ws
minated o e of he Lords Comisi ers on 13 Ju e 1815.

Of particular inter t is he 20 h century provnace of his e rtit. In 1917 itws
pur hased by Edw rd Townse d S ot sbury for his mansi n Whitemarsh Ha | in Phi adelphia,
wher it hug in he d wing rom. S ot sbury w s from a Phi adelphia Quaker famiy a d
b ca e Phi adelphiaes w al hi t citizen, an internati nal banker who rose o senir part er of
Dr xel & Co.adJ.P.Morgan & Co. Inadditin ooherhoussad ts,btwenl1916ad
1921 he buit he v t eo-Paladian Whitemarsh Hal in a 250 acr park in Wy d or,
Pen sylv nia as a pr sent o his wife. Thre of its six oryswr buitblow groud o
prserv he housess pro rtins. Sice he 1890s he had b en a discerning co lec or in many
elds ad rids, iclding ohic ad edievl art whih ws hen vry sought after. His
paintings nged from Renais ce ad old mater works o0 18 h ad 19 h century British
rt itur . Shortly after his ma riage o Ev in 1912 he b ca e a client of Joseph Duv en. Ev n
he or-car ma nate, Henry Ford, after a visit o Whitemarsh Ha |, is g oted as having said:
it ws agratex riece o see how herihliv.ZIn he naly ars of his life, S ot shuryes
anual ex ditur ws atro mic. He seeed dtermied o s d he fortue he had
amas ed. His wid w Ev , faced wi h an ual out oings in exc s of $1 mi li n on Whitemarsh
Halalo e, wnt oliv in Washing on ad sold he art co lecti ns a d her jew Is.
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CAT. 8
Sir Thomas Lawr ce, PRA (1769-1830)
Portrait of Miss Glover of Bath

Oi onCanvs

30 x 2%4i hs, 76.2 x 64.1 cm

ProvenanceéAld Iphe Kan (1870-1948), Paris; Maurice Kan , sold his sale, Paris, 9 h Ju e 1911, lot 32, bt.
Fis hof; Wi h Duv en Bro hers, Lo d n; Edw rd Townse d S ot sbury (1849-1938), Whitemarsh Ha |,

Wy d or, Pen sylv nia; L cr tia Rob rts, Mrs E.T. S ot sbury, his wife, by whom sold in he

S ot sbury sale, Parke-Ber t, New York, 18 h Nov mb r 1944, lot 4, bt. JW. S nser; S nsky, by whom
sold Parke Ber t, 12 h Decemb r 1956, lot 19, bt. Newhouse; Wi h Newhouse Ga leri s, New York, 1958;
Priv te Co lecti n, USA; Sold So hebys, Lo d n, 23 Nov mb r 20086, lot 58; Priv te Co lecti n UK
Exhibited:Phi adelphia, Pen sylv nia Museu of Art, Loan Exhibition from the Stotesbury Collec id932;
San F cisco, California Palace of he LeinofHo r,  Mas erpieces of English Portraitureffrom the
collec ion of the late Edward T. Stotesbur941

Literature: Sir Walter Arm trong, Sir Thomas Lawrencé,913, p. 13®ennsylvania Museum Bulletin,
Decemb r 1932, i lus. p. 20; O'T ole Ga leri s, New York, Ca alogue of the Paintings ... of the late Edward T.
StotesburyApri 23-May 10 1941, . 12ArtDiges, 1tMay 1941, p. 8Art Diges, 1 tJu e 1941, p. 19;
ConnoisseurAu t 1941, Vol. 108, p. 77; Ken h Garlick, Lawrencel954, p. 90; Ken h Garlick,

'‘Ca lo e of he Paintings, D wings a d Pa tels of Sir Thomas Lawr ce',  Walpole Society]964,

Vol. XXXIX, p. 90; Ken h Garlick, Sir Thomas Lawrencg,989, p . 195-196, . 332 (as wher ab uts

uk wn)

Dated by Ken h Garlick o he y ars 1810-1815, Lawr cees rt it of Mis Glovrisa e
a d typical example of Lawr cees work in his middle rid. If w ok at he intri ing
prov na ce of his pictur w can see hatitws jut he kid of gla rous British rt it
hat w s gr atly in vo e wi h major co lec ors in he early part of he 20 h century.

The na sof hegratdealerDuvenad hegratcolecorE.T.S otsburytel he oryonly
ow |. Duvenws uriv led as he up lier of al kids of Euro an frnishings ad

artworks o he A erican tyc ons, who e erged as phe enal art-buying clas at he e d of

he 19 h century. S ot sbury, a mas iv ly w al hy banker, would hav b en typical of a Duv en

client. A parter rtin he Phiadelphia rm of Dr xel & Co, ad ubseq ently a part er in

he mighty rm of J.P.Morgan he amas ed a conside ble fortu e, a gr at deal of whi h he

lavished on a n mb r of palatial r side c s. Apart from a e own house in Phi adelphia,

S ot sbury buit hre mas iv mansi ns elsewher, he larg tof whih ... i deed r putedly he
hird larg t privte house evrbuitin he United S ts ... wsWhitemarshHalinWy d or,

Pen sylv nia. Exactly when S ot sbury acquir d his Lawr ce from Duv en is u clear, but
her ar fascinating pho og phs showing it haning rtin he Lib ry of his Waln t Str t

house in Phi adelphia ad by 1921 in he Gr at Ba Ir om of Whitemarsh Ha l. For ab ut a

century he pictur rmaied on A erican soi, bing acquird naly by a UK co lec or

in 2006.
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CAT. 9
Sir George Hayter (1792-1871)
Portrait of an o cer of the Eas India Company

Canvssize:30x25i hs, 76 x 64 cm
F edsize:42x37i hs, 107 x 94 cm
F edina eearly19hcentury itplaterf e

Sir George Hayter ws he son of he miniaturit ad d wing mater Charl s Hayter (1761-
1835). Bornin Lo d n, he tdied at he Royal Academy S h ols, but disliking it, nawy o
sea as a midshipman in he Royal Navy. At his int his faher tep d in ad b ught him
out, deciding hat his son could b t make his wy by contin ing his tdis at he RA's h ols,
but helping as his fa herss asi ntat he sa e tie. At he RAhews ught by Henry Fuseli
a ngo hersad e erged a highly con dentartit, s on b ing ap inted Painter of Miniatur s
ad Port its o Prics Charlo te. He left Englad for | ly in 1816 ad inRoe bcae
acquainted wi h he gr at sculp or Anoni Ca v.He paintedCa ves rt itad helater
put him forw rd for ho ry emb rship of he A cademia di San L ca, wher he ws
acepted as heiryoug tevr embr.Variusfrher cs sfolowdashe vdabut
I ly, al hough his rsonal life u d ubtedly seems o hav had a whi of sca dal ab ut it. He
livd o nly wih his mitrs, whie r maining maried o his wife, who had r mai ed in
Englad. Howvr, hertured oEngladin 1831 f | of ambitin o make hiswy in he art
blishentad o hated painted, u-comisi ed, av toi painting depicting he rt
siting of he House of Com ns after he Reform Bil had b en pas ed. For his he ok 400
i dividual rt its ad worked on he canv s for 10 y ars. Ev ntua ly it w s b ught for he
nati n, but only in 1854, so e 20 y ars after he had rted it. The painting is w in he
Nati nal Port itGaleryinLodn. At he saetie,in he 1830s, he had b n painting for
he ew Q een, Vic oria, adr ceiv d conside ble favour in hat decade from he Royal Fami'y,
painting many rt its for o cial pur ss. To he an yace of sev | r blished
artits ad emb rs of he Royal Academy, he w s made Pri cipal Painter in Ordinary o he
Q een in 1841 a d knighted in 1842. How v r, by he tie of he Q eenss mariage o Abrt
in 1840, hewidhad b n o hange a d, wi h he Pri cees seri usly held convicti ns ab ut
art, whi h favour d German a d o her conti en | painters, Hayteres r b gan o fade.

In his later y ars he co cent ted so e of his e orts on hi ory painting a d depicti ns
of biblical sce s. He died in 1871 a d his tdi contents wr acti ed by Chritiess later
haty ar.



19



20

CAT. 10
Sir Thomas Lawr ce, PRA (1769-1830)
Portrait of a Lady

Peci ad halk
6x5i hsovl, 15.2x12.7cmov|
Probably executed arou d 1815

Lawr cees abiitis as a d ughtsman b ca e ap ar nt from an ab urdly you g age. He ws
wont, for his own am se ent, od w he t v lers who enter d his fa heres coa hing in at
Deviz s from he age of 5 or 6 y ars old. Ev ntua ly his fa her, seeing a s ibi ity of additi nal
rvne,ralized hathe could harge for his sones e orts a d you g Lawr cees ubjects see ed
hap y o pay. Realizing hat hey had so hing quite excepti nal on heir ha ds, he Lawr ce
par nts ev ntualy ok he gamble of ving oBah, wher hey st heir 11y ar old son up
in tr tlevl prmiss, wher pasers by wr invited o sit for *Striking Sk t h sf.wi hout

Los of TieZ.Bahscity didideed ke he baitadby he tie he leftforLodnin 1787

he w s r putedly earning four ti s he an ual salary of his older bro her, a cler yman.

The d wings of hisyoug...vryyoug...genius tilexdeagrat harm day, but of course
hishadadey woulddeviopm hfrherin hecapi I.His tridswr pid. Iltw s only
soetwoy ars later hat he wsinvited opaint Is a r hanQeenCharlote ... inoi
adf Ilengh. Ther ult, whihcanb seen dayin he Natinal Galery,ws ...ad tilis
.. ext ordinary for a you g man of tw nty. From hen on his r pu tin ws secur . But
al hough he is of course r embrd tly for his tuning oi paintings of he grat, he
dad he d-loking of late 18 h century Lod nad he Rege cy rid, he contin ed
od w hroughout his liftie. It ws a pasin of his. This r mai ed so wh her d wing a
showy lady of he 1790s wih an elab te wderd wig or a later siter h as his pr sent
0 e, alady of quiter coutenacead r sobrlyclo hed. Inalcass his abiitis r mai ed
hose of a highly ifted p ctiti er, r dering his like s s tonly wi h con u mate ski
but also wi h r co nizeable empa hy.
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CAT. 11

Sir David Wi kie, RrRA (1785-1841)

Rec o: Study of Hands

Verso: Study of feet for Grace Before Meat (1839)

Pe ci ad Red Chalk heighte ed wi h White
8% x11%i hs,21.6x28.6cm



CAT. 12

Sir David Wi kie, RA (1785-1841)

Rec o: Three Studies of Hands, One holding an Ear Trumpet
Study for The Cotteres Saturday Night (1837)

Inscrib d v rso: <Bought at the Sale of Sir David Wilkiess Works at Chris iess Rooms April 26th, 18427
Pe ci Heighte ed wi h White
8% x11%i hs,22.2x28.6cm
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CAT. 13
Sir David Wi kie, RrA (1785-1841)
Study for «The Discovery of the body of Sul an Tippoo SahibZ

Watercolour ovrad nad sepiaink

7x4%i hs,17.5x12cm

Provenancel.S.Maas & Co

Exhibited:Nati nal Ga leri s of Scotlad, The Tiger and The This leEdinburgh F tiv 1, 1999, .109

Tipu Sul n, who is oftenrferd o as he Tiger of Mysor (or Tip o Sahib by he British
in he late eighteen h a d early ni teen h centuri s) is haied day by many dern | dians
as oe of he theroic fredm ghtersin he batle againt | diass colonisati n by he
British. Strongly r siting he coq t of Sou hern | dia by he Eat | dia Company, he
br ly thised folowing he siege of Mysor by he British in May 1799. The evntws
an early entin he u op able rise of Ar hur We | sley (later he Duke of We ling on).
Comisi edin 1839, Wi kiees depicti n of heevnt  The Discovery of the Body of Sul an Tippoo
Sahibiso e of heartitessb tk wnad t n en |works. Itisalsooeof he t
fa us works from his rid in he Natinal Galeri s of Scotlad. Comisi ed by he
wid w of Sir David Baird fo lowing his dea h it shows him discov ring Tipu Sul nes b dy in
an atempt o r-addrs hi ory by puting her husbad ad t he (by w) Duke of
Welingon r rmly at he heart of he hi oric evnt. The prsent tdy depicts | dian
rs, o e holding a lantern, b hi d Baird. In he nal painting Wi kie gav he lantern o a
British soldier cro hing o Bairdes left.
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CAT. 14
GeorgeBartJuir (1767-1842)
Travellers on a Road in a Classical Landscape

Si ed lowrcentr: G Barret/1836
Watercolour
12 % x 16 %i hs, 31.3x42.8cm

BartJnrws he son of a Dublin artit of he sae nae. He ws a fouder embr of he

*S ci ty of Painters in Water-colourse in 1805 a d exhibited her hroughout his life. Redg v
d scrib s his work as fo lows: sHe exce led in his tic tratents of urisead ust, he

e ects of onlight ad in his trly clasic ad tic com sitinse (Sam el Redg v,

A Dic ionary of Artis s of the British School,878, p.26).
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CAT. 15
John Varley (1778-1842)
A Tree by a Country Track

Si ed low r right: J. Varley
Watercolour ovr ci heighte edwih ma bic
9x11%i hs,23.2x28.9cm

Varley w s fascinated by natur ad skthed con ntly en plein air,a p ctice he activ ly
e cou ged in his pupi s. He also pr d ced car f ly worked up nished w tercolours, whi h
he would use as tea hing aids. The rih pal te ad carf ly com sed idealised la dsca of
pr sent w tercolour whi h dat s from he 1830s, ug ts hat hisws h awork.



CAT. 16

John Varley (1778-1842)
Classical Landscape

Watercolour heighte ed wi h b dycolourad m a bic

113 x193%i hs, 29.5x50.1 cm

The large size, dark colouring a d extensiv use of m a bic ar typical featur s of Varleyes
late works of circa 1840 (see C.M. Kau man , John Varley, 1984, s. 70-81,il.).
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CAT. 17
Edw rd Lear (1812-1888)
The Church of San a Maria at Luco, | aly

Si ed lowrright: E. Lear del. 1844 d inscrib d low r left: San a Maria di Luco
Black halk ad ci heighte ed wi h white on bu pa r, wi h cor ers cut

3% x7%ihs,9.1x19.6cm

Provenancelohn Sca dr t Harford (1787-1866); By d scent u ti 2015
Engravedfor Edw rd Leares lllus rated Excursions in | aly1846, pl.5

LeararivdinRo e on his rtmajor ovrseas ourinDecembr 1837 adhermaied her
for he extteny ars, apart from two brief visits o Engla d. He t v led widely, mainly in
he sou hof I ly. Th se two d wings ori inate from he co lecti n of John Sca dr t Harford
(1787-1866), who tLearinRo ein 1846, a dr maiedin hisfamiy uti 2015.John Scadr t
Harford w s a banker, co lec or, writer ad lented amateur arti t from Bri ol. A w tercolour
by him «Rome from the Vaticany s sold at So hebyes, 6 h July 2010, lot 265. He u der ok at
leattwo visits ol ly, he rtfrom 1815 01817, whenhet v led widely hrough he cou try
ad pur hased a n mbr of Old Ma ter paintings ad hen later, o Ro e in 1846, wher he
t Lear. Harfordes ephew John Ba tersby Harford had t v led roud Sou hern | ly wi h
Lear in 1844 (seénnals of the Harford Familyedited by Alice Harford, 1909, p.122) a d would
d ubt hav provided an intr d cti n for he two en.

*The Chur h San Maria, buit on part of h se a cientw Is, is also of gr at antiquity; having
ben ivn o he Beedicti s by Dda, Conts dee Marsi in 930. The L cus or Grov of

A cizia or Au itiae, from whih he dern own deriv s his na e, | | oked for in vinf f.

w wr w | pleased wi h he b autif | view of he Lake, ad group of AbaadVeli , w
diminished by di ce, ytforming a e back-groud o he pictursqe hurhadw Is.e
(op. cit.,p.21).



CAT. 18
Edw rd Lear (1812-1888)
The Abbey of Santo Spirito at Sulmona, | aly

Si ed lowrright: E. Lear del. 1844 d inscrib d low r left:  Abbadai di S. Spirito

Black halk, ci ad tup heighte ed wi h white on bu pa r, wi h cor ers cut

3¥ix5%i hs,86x15.1cm

Provenancelohn Sca dr t Harford (1787-1866); By d scent u ti 2015

EngravedBy J. Whim r for Edw rd Leares lllus rated Excursions in | aly1846, vi te .9, p.30

The Ab y of Sano Spirio  dsabut v kio trs outside he own of Sul na at he
base of Monte Mo ro e. The prsent natery ws buitin he early 18 h century after an
ear hquake al butd troy d he oriinal 13 h century bui ding.

*Below he soli ry hermi ge is he Mona tery of S. Spiri o, fou ded by Po Cel ti V, but
w used as a or-house for he hreAbr zi. Itis a pictur sq e edi ce, soedi ce from

he high-road; adits |Campanieisseenalovr hePian ofSol nas( op.cit.p.30-31).

See te oCat. 17 for r onlLearinl ly.
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CAT. 19
Edw rd Lear (1812-1888)
Jaa

Inscrib d l.r.: Jaaad dated March 26 1858
Watercolourovr nadinkad ci

1%x5i hs,45x125cm

ProvenanceSo heby's, Lo d n, 16 July 1992, lot 165

Lear's trip 0o he Middle Eat in he Spring of 1858 r ulted in sev | imprsiv views of
Jer salem, two of whihar win he Tate (ac. s.2753 ad 2792). This delightf I vi teis
typical of he swiftly executed tdis he made on he s t, often, asin he pr sent case, in he
early rning ju t after he woke up. He wrote in his diary on he day he prsentd wingw s
executed:

"Rose at 6 having slept v ry decently. Sea Calm, hardly any wi d. Ja a..."

(Edw rd Lear, diary entry for Friday 26 Mar h 1858)



CAT. 20
Wi liam Ja s M ler (1812-1845)
Dhows on the Nile, E pt

5x14i hs,13x36cm
ProvenanceBi | Thomson, his sale, So hebyes, 25 h Nov mb r 1999, lot 56;
Priv te co lecti n, UK

This dat s from M leres our of Gr ece a d E ypt in 1838-39. He left Bri ol in Septemb r 1838
ads ntsixweksinAhensbfor contining o Alexa driain early Novmbr. Ml lerw s
excited by he vty of E ypt si ce ¢fa halo of my tery tillinger d aroud hislad of he
acient Eat. MU ler w s only tw nty-six a d, wi h his exceptinaly e ey for colour, light

ad shade, his imainatin m t hav ben rd by evry hing he sawe (see Cyri But, The
Life and Work of William James Muller of Bris 01948, p.37).

The crowded tr ts, exotic cotu s ad bazaars enh led MU ler, s cialy in Cairo, ad

he ubseq ently sai ed up he Nie as far as Luxor, Karnak ad he Valey of he Kings. He
rtured o Bri ol in he Spring of 1839. Two o her Ni e views by Mu ler ar in he British
Museu (see Grenacr ad S ddard, W.J. Miller 1812-184é&xhibitin ca lo e, 1991, s.
100 ad 101, il.).
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CAT. 21

Joseph Ma lord Wi liam Tur er, rRA (1775-1851)
View of a Cas le in the Ahr Valley, possibly Burg Are, Swit erland

Inscrib d low r left:  Valley of Aara

Pe ci wi h w tercolour at he right edge

7x8%i hs,17.7x22.3cm

ProvenanceSophia B o h (1798-1875), Margate; By d scent o her son John Poud uti 1865;
Laur ce W. H dson, Comp on Ha |, ear Wolv rhamp on by 1884; The ce by d scentuti 1978;
A ny us sale, So heby's, 30 h Nov mb r 1978, lot 97, part of an a bu , bt. Feigen;

Wi h Thos. A ew & Sons, Lo d n, 2009; Privte Colectinuti 2017

This sk t hb ok page is 0 e of a group of d wings of views in he Ahrv ley whih m tdate
from o e of he Tur eres lat major Euro an oursin he early 1840s. Therivr Ahrisami r
tribu ry of he Rhi e whi h joins he Rhi e at Sinzig, ab uttw Ilv mi s rh of A dernah.
Adrw Wi on had dated hem o 1844, but P ter Bow r has r cently discovrd hat hey
ori inate from he sa e sk t hb ok as Tur eres group of Burg Eltz d wings (i cl ding s.1333-
35inAdrwWi on, Turner,1979) whih ar t ditinaly dated o circa 1841-42. A n mb r of
he Ahrskthsar in he TurerBeq t(TB CCCXL1V 39rad v, 43rad v, 44v, 45r, 46r,
97radv,98radvad99-106). A herd wing from he group w s wi h Guy PepiatFie
Artin 2016 (see Guy Pep iat Fi e Art, British Drawings and Watercoloursy er exhibiti n
ca lo e, 2016, .42, p.47).

The rtow er of his d wing, Sophia B o h, ws Tur eres compani n in his later life. In

1818, she maried a sherman, John Henry Pou d, but he drow ed in 1821. In 1825, she ma ried
JohnBohad og her hey na thousein Margate, wher Turerwsar lar t

from ab ut 1829. Fo lowing he dea h of John in 1833, Sophia ad Tur er b cae close ad in
1846 Sophia vd oLod n, rnting a house wi h Tur er in Chey e Walk, Chelsea, wher

hew sk wnlcalyasMrB o h.In 1865, John Pou d, Sophiass son by her rt ma riage, sold

a nmb r of works by Tur er, iclding he pr sent w tercolour a d pur hased Haddenham

Ha |, B ckinghamshir , wher Sophia livd uti her dea h.

The d wing w s ow ed by Laur ce Hdson, a brwr ad art co lec or, particularly of he
Pr -Raphaelits. He comisi ed Wiliam Moris o rdsin he interir of his hoe,
Comp onHal b tw en 1895-6. He also comisi edMoris odsinw Ipa rfor him, he
Comp on Patern, whihws helatdsin hatMo ris cr ated.

We ar g tefl o Ceciia Pow | for her help in ca lo ing his d wing.
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CAT. 22
David Cox (1783-1859)
A Commercial Traveller in an Inn, Lancas er

Watercolourovrt csof ci

10% x7%i hs, 26.3x17.8cm

ProvenancePhiip H. Ra hb e, 1890; A ny us sale, Chritie's, 21 t Nov mbr 1978, lot 117

Exhibited:Liv r ol, Walker Art Ga lery, ~ Grand Loan Exhibition of Pic ures,886, .1105; City of
Birmingham Museu a d Art Ga lery, Works by David Cox,1890, . 260

Literature: Whitwor h Wa lis a d Ar hur Bensley Chamb rlain, Ca alogue of a Special Collec ion of Works
by David Cox,1890, . 260, p. 44

The Birmingham exhibitin ca lo e of 1890 d scrib s his w tercolour as *Painted in he
CoeeRomofanIn atLacaterin 1840s. «Com ercialt v lere w s he ni teen h century
term forat v ling sal sman.

An early ow er of his w tercolour w s PhiipHRahb e (1828 ... 1895),alLivr olInu ce
Broker a d Ju tice of he Peace, who w s an activ patron of he arts. He w s a fou der emb r
of heLivr ol Arts Club, b coming its pr sident in 1878. He satonanmbrof comites
involvd wih he pro tin of heartsinLivr oladws intr en | in many of he

Walker Art Ga leryes key pur has s of he lat quarter of he 19 h Century.
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CAT. 23
David Cox (1783-1859)
Landscape with Bull and Cows

Watercolour heighte ed wi h b dycolour, sc t hing outad op ing out

6% x8%i hs,15.8x21.5cm

Provenanceo br ok Gaske | (1812-1909); wi h Thos. A ew & Sons

Exhibited:City of Birmingham Museu ad Art Ga lery, = Works by David Cox,1890, . 312

Lite tur : Whitwor h Wa lis a d Ar hur Bensley Chamb rlain, Ca alogue of a Special Collec ion of Works
by David Cox,1890, . 312, p.51

This w tercolour, whi h dat s from he early 1830s, is d scrib din he 1890 exhibitinca lo e
as fo lows: sPath s of Heaher u nsad, bul ding in centr, wi h two cows, o e lying
dwn; widmilindi ce onright; o her catle on left; bl e sky wi h clo ds on horizon.e

Ho br ok Gaske | who ow ed his w tercolour ws a Livr ol idutrialit ad a major

co lec or of British Pictur s i ¢l ding works by Con ble a d Tur er. The 1890 exhibiti n at
Birmingham of Coxes work i cl ded 31 works from he Gaske | co lectin. M h of it w s sold
at Chri tiees in 1909.

Cox drw an mb r of wtercolours featuring bu Is in he early 1850s: *Ba hers Di turb d by a
Bu I (Whitwor h Art Ga lery, dated 1853), *Mou in Sce e, Nor h Wal s, wi h Bu | a d Two
You hse (Haris Museu ad Art Galery, Pr on), *On he Mors, ear B tws-y-C ede
(V &A, depictingabulina orm)ad ¢The Chalengee (Ash lean Museu , Oxford, 1853).
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CAT. 24

Henry Alken Senir (1785...1851)
Full Cry

Oi onCanvs
14 x18i hs, 35.5x45.7 cm

Henry Alken Senirw s o e ofEnglades b tk wns rting paintersad he tim r nt

emb r of al he Alken famiy of painters. He w s of Danish a ¢ try, he son of he painter
Sam el Alken, a d bro her of George, Sam el Jnr ad Se erien John, who wr also arti ts.
Two of his own sons, Sam el Henry, k wn as Henry Alken Jnr, a d Se erien Jnr also b ca e
S rting painters.

Henry Alken Senir rt tdied wih his faher, ad latert ied wih he miniaturitJ T

Barb r, whose work in e ced his ha dling of rs. He exhibited two pictur s at he Royal
Academy in 1801 a d 1802, b h miniatur s. Fo lowing his ma riage in 1809, when he is k wn
o hav benlivingin he Ipswih ara, Alkenbgana csflcarerasag phicjournalit,
working u der he pse d nym of sBen Ta ly-Hoe. In 1815 he visited Waterl o; his prints of he
batle, as w | as his rt its of We ling on, Bl her ad he Marquis of Angl sey, wr
published by S ad JFuler he sae yar. In 1816, he wrote a d publishedThe Beauties and
Defec s in the Figure of a Horsldis o her works as anilut oriclded The National Sports
of Great Bri ain (1821), ad he r fa us Life and Death of John Myttorl837).

Henry Alken Senirlater vd oLod n, living in Kentish Town a d Highgate, from wher

he prdced a teady tram of hu ting, cing ad coa hing sce s ad a misce lany of o her
s rts; many of h se picturs wr prdced in pairs ad sts. He ws rhaps at his b t
btwen heyars 1810 a d 1830, when his ima inati n for in v tiv com siti n in his horse
pictur s combi ed w | wi h his v ry conside ble control as a d ughtsman. He w s a ski led
p ctiti er in b h oi ad wtercolour as w | as bing a mater of he art of thing.
Styliticaly, he wsa wrflin ece on b h his own famiy of painters a d many later

S rting arti ts.
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CAT. 25
Edm d John Nieman (1813-1876)
Pull's Ferry, Norwich

Si ed lowr left:  The Ferry/Norwich/Niemann 51
Watercolour ovr ci
14x19i hs, 35.4x48.2cm

Pul'sFeryisa edievlwterwyon herivrWenu sou h of Broadgate, Norwi h. It w s
buit by nks olink acanal o he Wenu, ofery oefromF ce o buidNorwih

Ca hed I. The Watergate is 15 h century a d buit of brick ad int. The adjoining Fe ry
House dat s from 1647. The bui ding b cae k wn as Pu l's Fe ry after John Pulwho na
fery acros he Wenu at his int from 1796 o 1841.

Nieman exhibited *The Fish Mark t, Norwi he at he Royal Academy in 1852.



CAT. 26
Charl s Marsha | (1806-1890)
Roches er Cas le, Kent

Si ed wi h initials low r left

Watercolour heighte ed wi h b dycolour ad op ing out

12 % x 18 Y4i hs,31.2 x 46.4 cm

EngravedBy Wi liam Hensha | as a teel li e eng ving for

Selec lllus rated Topography of Thirty Miles round Londd837-38
Exhibited:Lo d n, Royal Academy, 1837, . 907

Marsha | w s a sce e painter who worked at Dr ry La e a d Cov nt Garden, asw lasd wing
la dsca s whi h he exhibited widely. For r informati n on he artit see Phi ip Marsha |,
Charles Marshall ... His origins, Life and Caref00.
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CAT. 27

John Fr derick Lewis, rRA (1804-1876)
Portrait of a European in Turkish Dress,
probably Sir John Gardner Wilkinson

Watercolour ovr ci ad black halk heighte ed wi h b dycolour
Shet14 3% x 10%i hs,37.3x27.3cm

Thisintri ing rt it of aEuro an man in Orien | drs by John Fr derick Lewis is likely

o hav b en made during he arti tes decade-long sojourn in E ypt, 1841-51. During his ti e,
Lewis livdin alarge w den, O oman- tyle house, in a di trict of Cairo «far aw ye, a cording

o Wi liam Thacke vy, «from he hau ts of Euro an civi isati ne. A promi ent emb r of he
expatriate com u ity during he mid-19 h century w s Sir John Gard er Wi kinson (1797-
1875), who by he 1840s had gaied aclaim ad fae for his grou d-br aking tdis in
E yp oloy. During a d after his 12 y ar sojourn in E ypt b tw en 1821 a d 1833, when he w s
based mainly at a cient Theb s (Luxor), Wi kinson published sev |articl sad b oks on he
ubject. His tfa usworkws Manners and Cus oms of the Ancient E ptiamsjblished in
1837, whih  blished him as he <Fa her of British E yp olo ys. Its d scripti n of a cient

E yptian scity, wih n erousilut tins, caught he pularimainatin, ad pased

hrough many editi ns during he course of he 19 h century. In 1839 his a hiev ents wr

r co nised wi h a knigh h d.

Wi kinson rvisited E ypt a her four ti s btwen 1841 ad 1856 ad during he rt of

h se rturn trips he tLewis atleattwice. On 8 Decemb r 1841, hew sa ng hose ga herd

at Lewises house for a séa ce of he orius E yptian ma ician, Shaykh Abd al-Qadir al-
Magh bi. Later hat n h, a brief entry in Wi kinsones Journal for 1841-42 r ads: Saty 18 Dec
died wih Col. Bar tat 6. Mt Mr Lewis ad Mr Co tee (The Gri h In titute, Univ rsity

of Oxford, Wi kinson MSS. 1.69). In Janary 1844 b h en ar in Cairo ad ving in he
saecircls,siceb har enti edinal terwriten by Bo mi o a frie d. Later in he
decade, Mu yes Handbook for Travellers in E ptw s published (1847) a d in it Wi kinson,
who w s its au hor, writ s of he d wings of Cairo, ¢ his tr ly Ea tern capi |, whih w may
shortly ho orceiv from he had of Mr. Lewise. Mot rtientofal, is he evide ce in a

sale from Lewises tdi held in 1855, a few y ars after his r turn from E ypt, in whi h lot 129
is Sir Gardi er[sic] Wi kinson, in Orien | Co tu e (Chri tiees, 5 July 1855, b ught by he
dealer, Wi liam Vokins). A rt it of «Sir G. Wi kinsone is also lited in a | ter of 14 Apri
1857 from Lewis o a her dealer, John Scot (Privte Colectin). A her simiarly sized
vrsin of he rtit hatis her identied as likely o b of Wikinson, exits in he

Ash lean Museu , Oxford (WA.OA966), cu r ntly titled Study of a Seated Orien al Man,
smokingThe r isal tidentical, but added, low rright,isab s- uted glas nargile
(or h okah) from whih he manis s king.



The siterin hsetwo rt itsis a fair-skined manwihalong owing u headble
ey s, whose h ded ey -lids dr op d wn at he cor ers. He w ars ar d fez ov r a white sku Icap,
ovr he op of whihis he h d of his large cloak or w p. He seems o ack wledge his
awkw rd a cu ulati n of Orien | garb wi h wry am se ent, a centuating his you hf | | oks.
A her rt itby Lewis shows an u identied manwih he saefeaturs, bly he bushy

u head he heaviy-lidded ey s, waring a fezad r convntinal O oman a tir
(wi h Spink & Son, Lo d n, 1985-86, titled An Englishman in Greek Dreyswho, on he basis of
he ar ent made her, is also likely o r pr sent Wi kinson.

We ar g tefl oBrinyLlew lyn for his te wih hanks o Charl s New on.
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CAT. 28
John Fr derick Lewis, RA (1804-1876)
An | alian Strolling Musician

Watercolour ovr ci heighte ed wi h b dycolour
16 ¥ax 11 Yai hs,42.7 x28.7 cm
ProvenanceA ny us sale, So heby's, 12 h July 1984, lot 163

This dat s from Lewis'stwo yar yinl lyin he late 1830s. Itisoe of sev | tdis he
made of | lian m sicians or pie rias hey wr k wn, o e of whi h w s exhibited at he
Royal Sco tish Academy in 1854 ( .520). Pi e ri often play d at shri s orrliius bui dings
in Sou hern | ly butitis tk wn wher he prsentd wing ws made. A pierows an
ob e-likeintr ent-her twopieriar a hed oa oatskin bag ad play d like a bagpi .



CAT. 29
Thomas Hartley Cro ek (1809-1873)
The Steps and Terrace at the Villa Torlonia, Frascati, | aly

Si ed lowr left: T.H. CROMEK f
Watercolour ovr ci heighte ed wi h b dycolour
11x16Yi hs, 28.1x41.7 cm

Vila Torlonia w s oriinaly buit in he sixteen h century ad its nae dats from he
ni teen h century when it ws b ught by Pri ce Torlonia. The vila ws d troy d when
F scatiws bmbdon8hDecembr 1943, but he gardens ar w a public park.

CroekwsbrminLodn, hesonofeng vr,adwsaprnticed oa rt it painter in
Wake eld, Yorkshir. He son bcae a ladsca painter ad livd ad worked on he
conti ent, ad mainly in Ro e, from 1831 o0 1849. He buitupa csflteahingp ctice
her uti 1849 when he w s forced ho e by Garibaldies hr ate ed a ck on Roe.
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CAT. 30

Charl s B nwhite (1817-1880)
A Rocky River

Si ed wi h initials low r right
Watercolour ovr ci heighte ed wi h b dycolour
14x21i hs,36x53.3cm

B nwhite livd in Bri ol hroughout his life ad ws ught by Wiliam Ja s MU ler (1812-
1845) (see Cat. 20). The pr sent w tercolour is r miniscent of Mi leres Devon riv r views a d
is typical in its lavish use of b dycolour.



CAT. 31
Henry George Hi e (1811-1895)
The Village of Tighnabruaich, Kyles of Bute, Scotland

Si ed lowr left: H.G.HINE 1875

Watercolour ovrt csof ci heighte ed wi h b dycolour ad sc thing out
11%x25%i hs, 28.9 x 65.3 cm

Provenanceéwi h Ab y Antiq s, He el Hemp tead, 1982

Tighnabr ai h is a sma | vi lage facing he isla d of Bute. Itis in he Cow | Penin ula, 25 mi s
fromDu on. Hie ws he son of a Brigh on coa hman a d w s a self- ught arti t, learning

by copying he w tercolours by he Sus ex arti t Copley Fielding whi h b longed o he I cal
vicar. He exhibited la dsca s from 1830 u ti his dea h in 1895, mainly at he New Watercolour
Scity.
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CAT. 32

A tributed o Alfr d Edw rd Chalon, RrA (1780-1860)
(after Sir Edwin La dseer, rRA (1802-1873))
Queen Vic oria and her two eldes Children

Watercolour
17i hs,43.2cmindia ter; 43x34i hs, 109.2x86.4cmf ed
Perid itplaterf e ur utedbyacoro t

This e quality w tercolour of a you g Q een Vic oriaa d hertwo eld t hidrnisafaihfl

r prd ctin of Sir Edwin La dseer's oi painting w in he Royal Co lecti n. The two
hi dr n depicted wi h he you g Q een ar Prics Vic oria, he Prics Royal (b 1840) ad
Price A b rt Edw rd, later King Edw rd VII (b 1841).

The oriinal oi w s painted by La dseer in 1841, a d by 1844 a black a d white eng ving by

Sam el Cousins had b en comisi ed, whih w s widely circulated. What is inter ting

ab ut his pr sent work is hat he colours ar compl tely fai hfl o he colours of he oi. So,
her han fo lowing he eng ving, he copyitm thav ben o e of he few privi eged arti ts

alowd ino he Royal Colectin o copy dir ctly from he oriinal. Alfr d Edw rd Chalon,

r cently ap inted Painter in Watercolour o her Maj ty Q een Vic oria, w s clearly m hin

favour at he tie, ad would seem o b by far he trong t cadidate o b our copyi t.

Fur her, his own exce lent rt it (in oi his ti e) of Q een Vic oria in her S te Rob s had

rcently ben eng vd by Sam el Cousins. So Chalon a d Cousins clearly k ew ea h o her

alr ady, whi h fr her r -enforc s he likelih d hat Chalon is our arti t.

Itis ble hat Chalones w tercolour is si ni cantly sma ler han La dseeres oi but close in
size o Cousinses eng ving. Ther for, rhaps he tlikely scenari is hat Chalon ws
expr s ly intrcted by he royal household o make his copy in w tercolour from whi h
Sam el Cousins could work up his eng ving.

The work is housed in a quite u rb platerf e from he rid.
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CAT. 33
Rob rt Taylor Prit h t (1828-1907)
Study for «The Golden Jubilee S ate Banquet at Buckingham Palace, 18877

Si edwih g maddatedl.r.: RTP/1887
Watercolour ovr ci heighte ed wi h white
6% x9%i hs, 16.5x24 cm

Prith twsa lentedadvrsatieartitwhoalsoearedarpu tinasat v ler, lecturr,
ilut or, painterad evn n maker. He b ca e a favourite arti t of Q een Vic oriass as
early as 1868, when he nar h acquir d two of Prit h tes w tercolours of Scotlad. He w s
ubseq ently comisi ed o rcord so e eighty casinsin he life of he Royal Famiy,

i clding he ev nts of he GoldenadDia dJubiesin 1887 ad 1897, he tef e |of

he grat Lib | Prie Miniter Wiliam Ew rt Glad o e ad n erous Royal hritenings.

In 1887 Prith twscomisi ed o make eight paintings for he Golden Jubi ee celeb tins.
The pr sent work is likely o b he arti t's own tdy for a work of he saetitle win he
Royal Co lecti n (RCIN 920805). Al hough al tidentical in com siti n, his w tercolour
fcus s only on he cent | sectin of what can b viewd in he nal painting. So e fty
forinkingsadheadsof tsateded hebaq tin heBalSup rR ominB ckingham
Palace on 21 tJu e 1887. Prit h tes w tercolour shows Q een Vic oria herself o he far left of
he painting wi h he King of Den ark on her right. Fur her o he rightar hePrics ad
Price of Wal s (he ftur KingEdwrdVIlladQ eenAlexad )ad heDukeadD hs

of Edinburgh (Q een Vic oriaes son Alfr d, Duke of Saxe-Coburg ad Go ha ad his wife
G dD hs Maria Alexa drovna of Rus ia).
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CAT. 34
Thomas W ol er (1825-1892)
Thomas Carlyle

Prole rt itrlief, plater. Si ed ad Dated 1855

Oriinalturedw df e

The edalin:9%i hs, 24 cm dia ter

Thef e:15%i hs, 39 cmdia ter

ProvenanceSam el Laur ce, rt it painter (1812-1884); Ho ce N. Pym;

Wi h Maas Ga lery; Roy Davids, Bonhams 3 Oc ob r 2005; Wi h Campb | Wi son

Literature: F. Kaplan, Thomas Carlyle, 1993; R. Or de, Early Vic orian Port its, 1973 a d Thomas
Carlyle, 1981; A. Wol er, Thomas W ol er, R.A.. His Life ad L ters, 1917

W ol er is r corded as working on two edalin rt its of Carlyle, he rtin 1851, he
secod in 1855. The sitingswr a nged for Wol er by he tCovntryPat r adin
May 1851 Carlyle wrote o W ol er ote |l him hat sThe Meda li nis favou bly hugup; ad
excits he ap robati n of a discerning public - asitd servs od Z. The secod eda lin of
1855 ap ars ob ar-working of he rtad t ken from a secod siting from Carlyle,
who by hat tie had grown a b ard. Ina | ter o Wiliam Be | Scotin 1855 W ol er wrote:
el hav made a ew o e of him (Ten yson), m hb ter han helat; alsoa ew Carlyle, b ter
han he old o eZ. This pr sent example, dated 1855, wil b from his r -working. W ol er
exhibited a *Meda li n of Thomas Carlyle Esq.Z at he Royal Academy in 1852, whi h can b
asued ob he 1851 work. In 1856 he again exhibited sThomas Carlyle Esq.Z, whi h can b
asued ob anexample of his 1855 edalin. In 1857 at he RA he exhibits «Thomas Carlyle
Esq. bronze eda li nZ, exhibiting a bronze edalin of Tenyson hatsaey ar.

The r -workings of Carlyle a d Ten yson can b ascrib d in part oW ol ersstrip o Au't lia.

He left in 1852 o try his Ick in he old elds. This provingu csflhervrted o

sculpting, prdcinginMe bure aserisof rt it edalins.Buthertured oEnglad

in 1854, dtermied o contin e sculpting ad vry keen o r usci te his earlier r pu tin.

To hatedr-is uing his eda li ns of fa us en would seem shr wd. He made eda li ns

of o her lite ry rsiclding Wordswor h a d Browning, but Ten yson a d Carlyle seem

ohav benhis t pularaditis hey hatinter tingly wr t often seen as a pair.

Itis tk wn how many of ei her he 1851 or he 1855 catings wr pr d ced. An ed cated
s would rhaps ariv at ab ut 10 in ea h case. The fo lowing ar k wn o exi t:

In public co lecti ns:

Carlylees Bir hplace, E clefe han: Plater edalin, date uk wn

Walker Art Ga lery, Livr ol: Plater edalin 1855

Nati nal Port it Ga lery, Lo d n: Black painted plater edalin, ca lo ed as 1855,
but probably he simplied 1851 vrsin

Gov rn ent Art Co lecti n, Lo d n UK: Plater edalin 1855

On hemarktin helat25y ars:
O e pas ed hrough So hebyes pair d wi h a Ten yson in 1995.
This prsentoe



J.A. Fro de, Carlyle's bi g pher, considerd his e edalin rt it of Carlyle, executed

in 1855, o b 'by far he b tlike s of himin he days of his trng h'. Carlyle also sat for a
rt it by Sam el Laur ce (1812-1884), who for erly ow ed he prsent edalin. Ho ce

Pym rcouts in Odds a d E ds at Foxwold hat he prsent edalin rt itws ivn by

Thomas W ol er o Sam el Laur ce who kept it for her tof his life. It w s at he Laur ce

sale hat Pym pur hased it. It ws later b ught in 1996 by Roy Davids, who buit up an

impr siv co lecti n of paintings r lating o lite ry rs. It ws sold by him in 2005.

This edalin rtitisuualy ob foud in bronze cats; he de nitin is shar rin

pla ter. Aside from his tus in he lite ry world, Carlyle is of grat im r ce in any
colectin of rtits:itws hisin ece hatled o he fou ding of he Nati nal Port it
Galery inLod n in 1856, ad ubseq ently, after his dea h, o he cratin of a Sco tish
Nati nal Port it Ga lery in 1889.
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CAT. 35

SirJohn Evr t Milais, Bt,PRA (1829-1896)
Study of the Cas of a Hand

Si ed (vrso): John Everett Millaisa d wi h later inscriptin  J.E.Millais/bought at Chris iees 1967
Soft ci

13x17i hs,33x43.5cm

ProvenanceEs e Prowse ( he artites g d daughter) her sale Chri tiees, Lo d n, 14 Nov mb r, 1967;
Raoul Mi lais

Milaiswsoeof he trmarkableartit hidprdiisof heni teenh century, entering

Henry Sas s Academy in Bl omsbury in 1838 at he age of only nie. In 1840 he bcae he
youg tevr tdent oenter he Royal Academy S h ols at he age of elev n. As part of his

t ining, he you g Milais ws r quird o execute tdy d wings from cats a d sculptur s

after he Antiq e. The prsent work is o e h example, simi ar exampl s b ing held by he
co lecti ns of he Royal Academy S hols ad he British Museu .
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Left, r 1:Cladi adlsab la,
oi onpael,
Tate Galery (ac. .3447)

CAT. 36
Wi liam Holman Hut, om,rws (1827-1910)
A sheet of s udies for *Claudio and IsabellaZ

Inscrib d (v rso): Claudio and Isabella

Pe ci

9% x5%i hs,25x14.5cm

ProvenanceMrs E.Burt; wi h A ewes in 1970

Literature: J di h Bronkhur t, William Holman Hunt: A Ca alogue Raisonnd, o d n, 2006, vol.Il, p.26
Exhibited:on loan o he Ash lean Museu , Oxford (1965-1970), Walker Art Ga lery, Vic oria a d

A b rt Museu, 1969, .114

Thisim r ntshetof tdisrlats ooeof he ticonic paintings of he Pr -Raphaelite

Bro herh d, Claudio and Isabellevhihis win he Tate Galeryadilut tsasce e from
Measure for Measur8ased on he fa us e cou ter b tw en Cladi ad his siter Isab lain
Act lll sce e | of he play, he imprisoed Cladi rvals heterible |diemaat he
heart of he d ma - hat his life can only b sav d if his si ter Isab la sacri c s her vir inity
o Angelo, he deputy of he absent Duke. Bronkhurt (op cit) tics soe sinicant
dier csbtwen hisd wing ad he nal painting, particularly in he se of Isab la
whih ap ars her asoe of r t int or evn ho ror, her ha ds depicted as defensiv ly held
tightly again t her h t. The b autif | tdy of he hads (o he lowrright of he shet)isa
dir ct tdy for Holman Hu tes nal idea for he pictur (see r 1), an ultimately far r
nacedoeinwhihlsab lassractinap ars ob oe ofteder ctiity.
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CAT. 37
Edw rd Rob rt Hugh's, Rws (1851-1914)
Study of a Draped Figure in a Head Dress

Colour d halks
14%x9%i hs,37x25cm
ProvenanceSo hebyes, Belg via, 26 Ju e 1979, lot 96

Hugh s w s Wi liam Holman Hu tes tdi asi ntduringakey rid owrds he e d of

his life as he u er d from gla coma. Conseq ently Hugh s had a sinicant had in sev |

of Hutes b tk wn worksi cl ding The Light of the Worlda d The Lady of Shalotl hough
ievi bly in e ced by he Pr Raphaelite Bro herh d, partly also hrough his u cle he
painter Ar hur Hugh s, m h of his work is quite di ti ct a d shows evide ce of his own
particular b d of fan sy ad symb lism.



CAT. 38

Fr deric, Lord Leigh on, PRA, Rws (1830-1896)
Figure Studies for George Eliot's "Romola"

Black a d white halk on ble pa r

8x11i hs,20.5x28cm

Provenancewi h Julian Hart |

Literature: Rus e | Ba ring on, The life, letters and work of Frederick Leightba,d n, 1906, for he r lated
print o his d wing (plate 62.18)

This d wingisa tdy by Leighonforhisstofilut tins o GeorgeElit's Romolastin
fteen h century Flor ce ad rt published inin lentsin Cornhill Magazinein 1862 a d
1863.
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CAT. 39
Henry Holiday (1839...1927)
Peace on Earth, Goodwill towards Men

DsinforS iedGlas

T cery, EatWid w, Chur h of he Epiphany, Washing on, D.C.
c. 1891

Peci

21x17i hs,53x43cm

Henry Holiday tdied art at Leighes Academy ad he Royal Academy S h ols. At an early
age he tJohn Ruskin in he Lake Di trict, who in turn intr d ced him o Edw rd Bur e-
Jo s. This brought Holiday in o con ct wi h he Pr -Raphaelite circle a d he b gan o visit
Bure-Jo s in his tdi, wher he bcae gratly in e ced by he older manes tyle ad
te hnig e. In 1861, when Bur e-Jo s left he rm of Pow [, for whom he had b en d si ning
i ed-glas , Holiday ok ov r his siti n working on ov r 300 com siti ns b for leaving
in 1890 o st up his own glas works in Hamp tead. A genie lyma h, Holiday worked t
only as aglas dsi erbutalsoasasculpor,anenaelitad a painter. His tceleb ted
work in hislatcateorym tb his Dante and Beatrice a fa us work in its own day ad
w an iconic image in he Walker Art Ga lery in Liv r ol.

This prsentworkisanud ddsinfor het cery of he Eatwidw in he Chur h of

he Epiphany, Washing on, D.C., USA. In he glas wid w as itw s naly executed, he circle
of rsis a hot of angels b aring halos. They ar clohed ad hey up rt a baner,
interlaced b tw en hem, hat r ads sPeace On Ear h/G dwi | Tow rds Men.s

This d sin is typical of Holiday at his t inv ntiv. It is in works like his o e, wih its
delicate com siti n of interl cking, adroy us rs, hat he shows himself ob o e of
Bur e-Jo ses v ry clos tdiscipl s.
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CAT. 40

John MacWhirter, rRA (1839-1911)
Study of Wild Flowers in the Tyrol, Aus ria

Si ed lowr left: MacW
Watercolour ovr ci heighte ed wi h b dycolour
14 Y x19%i hs, 36.5x49.7 cm

MacWhirter w s ap r nticed o an Edinburgh b okse ler b for tdying at he Tr te se
Academy. In 1869 he vd oLodn wher hiswork cae o he atenti n of John Ruskin
who b ught a n mb r of his works, whih he ubseqently bqeahed o he Ash lean
Museu , Oxford. MacWhirter enjoy d sk t hing in he Per hshir hilsad alsot v led
extensiv ly in Euro , iclding Norwy, wher he prdced owr tdis, ad Turkey, as

w las he U.S.A.

This is a tdy for he low r right sectin of  June in the Aus rian Tyrolexhibited in 1892, ad
w in he Tate Ga lery (NO1571).



CAT. 41

AbrtG dwin, Rws (1845-1932)
The Church of the Gesuiti, Venice

Si edwih g mlowrrightad inscrib d by he artiton heoriinal ut:
The Church of the Jesuits/Venice

Pen a d brown ink a d w tercolour heighte ed wi h b dycolour

wi h oriinal nad black inkad old b rder

Shet5%x93%i hs,15x25¢cm

Provenancewih he G v s Ga lery, Birmingham; A ny us sale,

Phi lips, 20 h Mar h 1995, lot 26; Priv te Co lectin u ti 2015

Ther has b en a Chur h on he site of San Maria Asu or he G uiti, asitis r
com nly k wn, sice 1155. It ws he ho e of he J uit order in Venice from 1657 ad he
prsent hurhwsrbuitin 1715.
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CAT. 42
N el R oke (1881-1953)
Study of the wes Facade of Bourges Cathedral, France

Si ed wi hinitials low r right:  N.R./1899a d inscrib d on brderuder ut : 7 Queen Annees
Gardens/Bedford Park/W./With another drawing/Submitted at National Gallery 26.th Oc 1899
Watercolour ovrt csof ci

12%x25i hs,31.3x63.6cm

N el ws he son of he artit Thomas Ma hew R oke (1842-1942) who w s a d si er for
Bur e-Jo s a d also worked for Ruskin. T.M. R oke visited Bourg s in 1899, o e of he an ual
trips a nged by Syd ey C cker |, he idea bing o prdce a major wtercolour o b

pr sented o Birmingham City Art Ga lery. The 1899 w tercolour of he w t front of Bourg s
Cahed lis tilin he m seu es co lecti n. He w s evidently a companied by his 18 y ar old

son N el who prd ced he prsent w tercolour.

N el ws ed cated at he Lyceé de Chartr s b for entering he Cent | Shol of Arts ad
C ftsin 1899. Ther he ws ught by he calig pher Edw rd John on ad his fe low pupi s
icldedEricGil.In1905hebcae heteaherofBokllut tinat heCent ISholad

b caeicrasingly inter ted in w d eng ving. In 1914 he b ca e head of he S h ol of
BokPrdctin,a thehelduti 1946. In 1920 he hel d ofoud he Scity of W d

Eng v rs. His tea hings wr a major fac orin he rvivlofw deng vingin hetwnti h
century.

A w tercolour by N el R oke, of he sa e size, of he main r | of SenlisCahed I, F ce,
dated 1900, is in he Harv rd Art Museu , Cambridge, Mas hus ts.
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CAT. 43
Rob rt Walker Macb h, RA RI,RE,RWsS (1848-1910)
His Las Copper

Si ed wi hinitials
Oi on Board
10x14i hs, 26 x36 cm

Rob rt Walker Macb h w s a Sco tish-b rn painter of r ubjectsadr tic genr sce s.

He ws b rnin Glas ow, he son of he Scotish rt it painter Norman Macb h,ad cae
oLodn o tdy painting. O e of his you ger bro hers, Henry, w s also an arti t, haning

his nae o Henry Macb h Raeburn o avoid any prof sinal confsin. Rob rt Macb h
worked initialy as anilut orfor The Graphicb for exhibiting at he Royal Academy, he
Royal In titute ad he o her major public Lodn vn s. The majority of his output is

co cer ed wih sce s from he evryday livs of working en ad wo en ... prd minantly
hose making heir living from he la d. To hat e d he painted particularly in he Li colnshir
ad Soerstcou tryside. His work can b compard o hat of George Hem ing Mason a d

Fr derick Walker, b h of whom in e ced him conside bly.Ja s Caw in his Scottish Painters
ev n compar s Macb hes work o he vls of Thomas Hardy.

His Las Coppeiis typical of Macb hes work in hat it shows him at work wi h his u ual ubject
mater. The atladsca ad he feryidicate hatw ar in he Licolnshir fens. The

im v rished, iti e nt ddle play r, who o ns his palm o show helatcoin hatr mains o
him, plac sMacb h rmly a ngt he British s cial r ali t painters of he day. His tr at ent

of he ubject trads a carf ly bala ced course. Sympa hy for he lot of her Iclas sis
elicited, but wi h minimal senti en lity. The s tingis o ly blievble, o lyralitic. His
contributin o his shol hough is t only as an oi painter, but also as an ther.
Inter tingly, HisLas Coppemw s he title of o e of his t hings, shown in he Royal Academy
in 1890 a d sold for he b et of he Artitse Be evolent Fu d. It is probably safe oasue
hat his prsent oi painting, pleasingly skthy ad smal in scale, is his rt atempt at
his ubject.
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CAT. 44

P ter J Keelan (Irish 1857 - ¢1920)

Portrait of a Man, possibly a Self-Portrait,

possibly a portrait of the Irish artis Walter Osborne (1859-1903)

Si ed, inscribd 'Paris'& dated '94
Oi onCanvs

Unf ed: 18 x15i hs, 46 x 38 cm
F ed:28x25i hs, 71 x64cm

This intri ing rt it, so rdlent of he r bhemian artits of he late Vic orian a d

Edw rdian rids is he work of he Irish painter, P ter Keelan, ab ut whom informati n is
hard ocoeby.Het iedat heDublinS holsof ArtadfrherinAntw rpb twen 1878

ad 1880. Beyod hatw k w hathe wsinF cein he 1890s. Her he ws tonly in
Paris, as he inscripti n on our pictur shows, buthew s alsoinBri ny...s cicalyinPont
Av n. Aroud 1890 w k w he sent back o he R.H.A. in Dublin a smal n mb r of works,
whi hwr exhibited her, iving his addr s as PontAv n. Itisintri ing o hink her for
hathem thav bena ngtsoeof he r avnt-garde arti ts of he day. O e hinks of
Paul Gau in of course, but also her closer o hoe, he Irish en Walter Osbre ad

R deric O«Con rwho wr also out her at hetie.

Piecing og her her t of Keelanes carer m t of ecsity at his geb s culativ. We

ar probably safe oas ue hathe w sinParis, like so many arti ts of hisge e tin, ofrher
his arti tic ed catin. So he may w | hav ateded a tdi like he Academie Julien. Ad
her is q tin hatin tyle his pictur has m h of he Salon Natu lits ab ut it. The
broad br sh ap roa h o painting wi h he close- o- he-viewr ce, so bly picked up in

F ce by he Newlyn painters in Englad or he Glas ow Boys in Scotla d, is clearly in
evide ce her . But if Keelan in 1894 is | oking o b fo lowing in hose f ot teps, w also hav
oalow hata vy ofafewyarsinPont Avn could hav alterd his tyle again. What is
cer inis hat his painting shows him o hav b en a painter of clear abiity, able o prd ce
a rt it of conside ble ma tism. When r of his work urfacs ono he markt, w
shalb able o make af lerap isal of hisintri ing, but for w shad wy arti t.

In terms of he siter, intri ingly, Geroid Hay s, cu r ntly writing a PhD h sis on he Irish
painter Walter Osb r e (1859-1903), has ug ted hat hismayw Ib a rt itofOsbre
a d comparison wi h he k wnimag s in paint, ci adphoog phofOsbred ideed
uderlie hisasaditict sibiity. Fr t tingly, her cords of Irish arti ts in heir t dent

days at he Royal Hib rnian Shols wr d troy d in he Ea ter Rising of 1916, so facial
comparisons of Irish arti ts ar sadly hard o co e by. How v r, what can b ded ced is hat
hism tb a rt it of aclose frie d of Keelanes. Ther is anim ediacy o hejux sitin

of painter a d si ter whi h would b inap ropriate in a comisi ed rt it. It would also

ap ar hat he outer gar ent worn by he si ter is typical of an arti tes painting coat of hat
tie.Soif hisis taself- rt it by Keelan,itis tlikely ob a rt itofa herartit

ad o e wi hwhom Keelan would hav b en on frie dly terms. The fact hat Walter Osb r e
is of he right age ad profsin, wstrading he sae pahat hetieadloks trikingly
like our siter d s make him a v ry likely ca didate.
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CAT. 45
John Singer Sargent (1856-1925)
How They Met Themselves

Bronze wi h black patina
Un uted:9  %i hs, 25 cm high
I cl ding base: 12 %1 h's, 32 cm high

O e of only a ha df | of sculptur s hat Sargentev r pr d ced, he harming group  How They
Met Themselves s inspir d by D.G.Ros ties work of he sa e title. Ros tiprdceda n
adink d wing of his ubject for G.P.Boyce a d pr d ced at leat two w tercolour r plicas
ofitin he 1860s. The nadinkadoeof herplicasar dayin he Fitzwi liam Museu

in Cambridge. The ubject is hat of a pair of edievl lovrs eting heir spirits or
doppelgangens a w d. Me ting an image of yourself w s said o b a for shad wing of he
ftur,aditis his tin hat her fascinated Ros ti - as it did hose inter ted in he

world of he u rnatu lin Vicorianti s.

O e of Aericass tceleb ted artits of al ti e, Sargent made his nae in he eld of
scity rtitur, initialy in F ce, ad hen fa usly in Englad ad A erica. He cae

later o sculptur ad b gan his rtex rientsin hat ediu in he late 1890s. How They
Met Themselves s pr d ced by him so ti e arou d 1900. Sargent fo lows he Ros ti group

fai hf ly from he front, but inter tingly com s s his own oriinal ideas for he rv rse of

he work. Sargent w s a lifelong admir r of Ros tiad an eng ving of Ros ties  Arthur and
Guineveras k wn o hav hugin his tdi. But he also ow ed a print of Ros ties How
They Met Themselveshose com siti nal ele ents he m h admir d. He is r corded as saying

of it: sThat is he dicult hing o d. Anyo e can paint, but o dsin a group so hat it
wil...w I, doin sculptur .... hat's what couts. Ros ti could d it.Z Sargent ws t a
main tr am sculp or, but his trikinga duuuallitle groupisat ent o his conside ble
abiitisin he eld.

This bronze cat has b en dated o he vry early y ars of he 20 h century by he Lodn
sculptur ex rtadr orr, | gen Paie. The sculptur, u uted uti rcently, but

having ori inal dri I-hol s for a base, has b enrcently utedona e piece of Levanto rosso
marblead ds 12.75i h s (32cms) high al og her.
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CAT. 46
GibrtBays, RrA (1872-1953)
Sea Fan asy

Si edin hecatlr.: GilbertBayes

Bronze plated r lief

8x15i hs,20x38cm

Literature: Louise Irvi e a d Paul A terbury, Gilbert Bayes, Sculptor 1872-1953,
Ri hard Den is, 1998, p.102 (see u der he sculptu | group ca ledThe Derelic)

Bay ses t ining u der Sir George F mp on ad Hary Bats made him o e of he for t

ex ents of he New Sculptur v ent of his gee tin. As w | as work for Royal
Doulon ad n erous ar hitectu | comisinsiclding he colourfl Queen of Timefor
he exteri r of Selfridg s on Oxford Str tincent ILodnad Drama Through the Agef®r
he Savi le Theatr ( w he Odeon, Cov nt Garden) he w s also a e cr a or of sculptur on

a r intimate scale. The pr sent work, whi h r cals simi ar r liefs by his tea her Bat s, is
also typical of he sculptu I deco tinhe crated forArtsadC ftsadA htic Mov ent
frnitur at he sa e date.



CAT. 47
Sir David Mu y, RA,RI,RSW (1849-1933)
Sunset at Corfe Cas le, Dorset

Si ed, dated a d dedicated I.r.: to Mrs Russell Cotes on her 1893 birthday from David Murray
Oi on pael
6x9i hs,15x23¢cm

Mu y has b en d scrib d as a painter who r corded natur *naked a d u ad r edZ his co cern
bing o exprs heg deurad espledid impasiv s of natur Z. D spite its sma | scale,

so hing of hse aims ar ralised in his uid plein-air oi skth whih w s executed as a
pr sent for Anie Rus e | Cot s, who og her wi h her husbhad Meronwr leading rs

in pro ting he English seaside r sort of Boure uh. They wr also sinicant art

co lec ors, heir co lecti n forming he n cleus of he cityes public galery The Rusel Cots
Museu whi h is housed in heir old ho e at W t Cli . Corfe Ca tle is situated acros he
bay from Bour e uhon helsle of Purb ckadis k wn foritsd matics ting. The catle

w s partialy d troy d during he English Civi War in he mid 1640s a d has provided
inspi tin for n erous arti ts.
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CAT. 48

EdwrdSot, ArRA (1859-1918)
At the Bedside

Si ed l.I.: Edward Stott
Watercolour wih halkovr ci
14x10%i hs, 35.5x 27 cm

Sothas bendscribd as «he t painter of he twiightZ, he critic Laur ce Housman
adding hat he eshows e r b auty in twi ight han | had discov r d in it for myself.ZS o't
himself ws at he vn ard of a British Imprsinit v ent, in eced by he Fr h

r litt ditin of Batien Lepage ad dds wih he r riid Clasicism of m h late

ni teen h century academic art. As w | ev ning ubjects, a her con ntin Sotes art ar
his depicti ns of famiy life, particularly hose hat r ect he purity he saw in herh d.
This e adintense w tercolour of a her k eeling at her hi des b dside at night displays
eleentsof b h hsecent | he sinS o tes work.
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Fi r 2:Su erin he Fields,
Oi on canv s (Priv te Co lecti n)

CAT. 49

Sir George ClausenRra, Rws (1852-1944)
Head of a Young Girl, ¢.1897

Si ed wi hinitials I.r.:  GC

Black a d white halk ongry pa r

12x8i hs,30.5x20.5cm

ProvenanceVir. Ralph Fa t edge, DFC (Cu or of he Lady Lev r Art Ga lery, Port Su light);
The ce by d scent

Thisar ting rt itisoe of anmbr of tdis for Clausenes work Summer in the Fields
(Fi r 2)whihuderwntalong ridofdevlopentb for its compl tininaroud 1897.
Its ubject of a farm irl atr t during harv tisacent | he e in he arti tess work up o his

v oLodnin 1905. It has ben ug ted hat he siter could b Emy Wright, a
Widding on irlwho sed for he painter wi hinay ar or so of hisariv lin he Es ex vi lage.
Ther ar o her tdis for his workin he Vic oriaadAbrt Museu inLodn.



79



80

CAT. 50
Rob rt Burns, ARsA (1869-1941)
Skywards

Oi onCanvs

60x48i hs, 152.4x121.9 cm

ProvenanceThe arti tes daughter; Steigal Ga lery, Edinburgh 1982
Mi hael John; Priv te Co lecti n by 1986

Born in Edinburgh, Burns tdied at he Glas ow S h ol of Art ad his rt work from he

1880s shows him o hav ben oe of he earli t en husiats in Scotla d for he Art Nouv au.

Then, like his fe low painter John Du can, he dev lo d arou d 1900 aditictSymblit trak

in his art. He show d his tyle of painting t only at exhibiti ns in Glas ow a d Edinburgh

but also ... u urprisingly - at he VienaSecsin.In demwih his, his pas i n for Celtic

myh adleged rted oin e ce his work ad he ws o embark on a leng hy project

ilut ting a co lecti n of Sco tish ba lads. This project, only compl ted in he late 1920s, til
dsasoe of heb t exampls of Scotishbokilut tin. A troke cut short his car er,

but Burnes work plac s him rmly as o e of he r inter ting ad v ried Sco tish tylits

of he early 20 h century.

This pr sent pictur m thav b en prdced by Burns b for 1910. Ther is til he ditict
soft s in he sw eping outli s of he bdy ad he clod formati n hat hint at Burns's art
uvau rid.Theov |coceptinof he pictur isinter ting o.Clearly askth,itis
coceivdonavrylargescaleadinalprobabiityisadsinforam | Thisideaisfrher
up rted by he uuual cros hat hing acros he r deeply colourdpas gs,whihled
a halky onality o he pictur rd lent of painting on pla ter. This work r mai ed in he
artites tdi at his deah, ad when he tdi contents wr sold in he early 1980s, itw s
til uclear wh her he m | had evn ben ralized so ewher in nished form. In its
pr sent form hough it is quite ub ntial e ugh o b avry ap aling work of art in its
own right, whi h excitingly tilr insal hefrsh s adim ediacy of he rtt nslatin
of an arti tess houghts in o br sh trok s.

The delis tlikely ob Cecie Wal on (1891-1956), who de led for a n mb r of painters

in her days as an Edinburgh art tdentad is k wn o hav de led for Burns, o e of her

tea hers. She w s he daughter of he fa us *Glas ow Boys Edw rd Ar hur Wal on (1860-1922)
adbcaea e painterin her own right. She exhibited b h in Edinburgh (Royal Sco tish
Academy) a d in Glas ow from 1907 ad itm tb aroud his tie hat his prsent work

w s executed.
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CAT. 51
Walter Gr av s, Ri (1846-1930)
Noc urne: Moonlight at the Greaves Boatyard, Chelsea

Oi on card laid o b ard,
9% x14%i hs,24x37cm

Walter Grav s, Ja s Ab ot McNeil Whitlerss tlong ding ad devoted tdi

asi nt, t heA erican arti twhi tworking as his b atman, fe rying him acros he Rivr
Tha s at Chelsea. The pr sent view, typical of he many ctur s hat show he trong
in e ce of Whi tler, shows Gr av ses own b atyard on Chelsea Embank ent ( he famiy na e
jut discernable on he tice bard o he right of he pictur). He painted his ubject on
n erous casins, frgently at his exactvn ge int. Thisis d ubt partly a cou ted

for by he fact hat Grav s livd only yards from his trth of he rivrat 104 Chey e Walk.
Itis sible hat his painting is 0 e of n erous u exhibited works hatw r in he arti tes
tdi folowing hisdeahin nryin1930.How vritmayb rlated oasimiaroi painting

of a onlight ubject , Battersea Reach, Moonligkghibited in Gr av ses 1922 r tros ctiv at
he Goupi Ga lery on Regent Str t ( .82).
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CAT. 52
Isob | Li ian Gloag (1865-1917)
For there was never yet Fair Woman but she made Mouths in a Glass

Watercolour

10x6i hs,25.5x15cm

Old artites lab I v rso iving title ad artitss nae ad addr s : I.L.Gloag 54 EIm Park G(ardens), SW.
OriinalF e

Exhibited:Lo d n, Royal Academy, 1903, . 835

Of Sco tish par n ge, Isob | Gloag livd a d worked a | her life in Lo d n. She t died at St
Johnes W dArtS holadat he Slade, but wi h a con titutin u uited o he life ofaf I-
tie tdent, she hen tdied priv tely wi h Ma hew White Ridley (1837-1888) a d worked at
he Sou h Kensing on S h ols. After fr her tdy in Parisu der Colinshertured oLodn
wher , working in b h oi ad wtercolour, she prd ced pictur s in he late Pr -Raphaelite
or Symb lit man er. Th se she showd tly at he Royal Academy or he New S ci ty of
Painters in Watercolour. She also made so e dsins for ied-glas ad in her later y ars
b cae k wn for her owr painting. Her rsitent il-heal h eant hat her output ws
rlativly smal. ltisk wn hatshewsatti suable oworkfor nhsatatiead his
might explain why for example her ar al t works of hers in public co lecti ns. How v r,
he quality of her b t paintings show her o hav ben a conside ble lentaditis ho d
hat his cu r nt lack of public rprsen tinwilatsoe geb rctied.

This pr sent w tercolour is a typical example of Gloages work in her earlier, Pr -Raphaelite
man er. Exhibited at he Royal Academy in 1903, hisworkilut tsaliefromShaks ares
King Lear (Act 3 Sce e 2) s ken by The Fol. It is an extem rizatin on he he e of v nity,
wher by playwright a d arti tr mi d us hat female b auty isal tievi bly he prd ct of

conside ble artice adr hearsal. Gloag us s heli s oconjur up a ediev s ting typical

of an arti t of her age, but her particular iftis o ha dle her main pro onitsin he pictur

wi h deft d ughtsmanship ad a tu ningly ri h colour s he e. Wi h her broad trok s of

w tercolour she jux s s rmarkably trong colours in he for grou d crating an al t

abt ctsense of uptous paterning, highly uited o her ubject mater. In his bright a d
vivid brining o life of a Shak s aranidim sheis b tclasied wih hose o her late Pr -
Raphaelite lov rs of colour, John Byam Shaw (1872-1917) a d his close fo low r Elea r Fort sc e
Brickdale (1872-1945). As Bure-Jo sad ohersbgan o v owrdsa ear- oe
colour-s he e at he e d of he century, Shaw a d Brickdale r acted againt hisad rvivd

he colouri tin ti cts of he early Pr -Raphaelit s of he 1850s. In his defta d harming work,
Isob | Gloag can clearly b seen as a lented pro ent of his te de cy.
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CAT. 53 (op)
Li el Edw rds (1878-1966)
Steeplechasing

Si ed ad dated (19)+05
Pen, ci, halks ad w tercolour
Unf ed:6x23i hs,15.2x584cmF ed:10x27i hs, 25.4 x68.6 cm



CAT.54 (abv)
Li el Edw rds (1878-1966)
The Waterjump

Si ed ad inscrib d wi h title

Pen, ci, halks ad w tercolour
unf ed:6x29i hs,15.2cmx73.7cmF ed:10x33i hs, 25.4x83.8cm
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CAT. 55

Wi liam Charl s Pen, RrRp,roOI (1877-1968)
Still Life

Oi oncanvs

24x20i hs,61x50.8cm

Circa 1930

Exhibited:Liv r ol Academy of Arts

Wi liam Charl s Pen w's a painter ad in ential tea her at Livr ol S h ol of Art from

1911 uti after he secod World War. Hews brninLodn ad tdied atLamb had

City ad Guids S hols of Art from 1895, wining edals ad a s holarship o he Royal
Academy S h ols, 1900-05. He ubseqently tdied at he Académie Julian in Paris in 1908
ad he folowing yarin heN herlads adBeliu. Asw las binga embr of he
SadnStdisScityad helLivr ol Academy, he blonged o he Royal S city of Oi
Painters from 1908 a d he Royal S ci ty of Port it Painters from 1952. He also exhibited wi h
he RA for many y ars, he Royal Glas ow In titute of he Fie Arts ad in he Livr ol

Autu n Exhibiti ns.

The Walker Art Ga lery in Liv r ol holds sev | exampl s of Pen s work.



CAT. 56
Norman Gar tin (1847-1926)
A Winter Landscape

Si ed l.l.: Norman Gars in
Watercolour
19x25i hs, 48 x 64 cm

Gar tin w s a leading light in he Newlyn Sh ol ... a Cornish comu ity of  plein-air painters
hat blished itself in he shing vilage of he sae nae in he 1880s. Gar tines route o
Newlyn ws a r markably cos i in oe, his t ining b ining in Antw rp b for

contin ing in Paris u der Carolus-Du n. He w s widely t v led u der king painting trips

ol lyadMor coadin he 1890s o Nor h A erica wher he r corded his trip o he
Rckisinanilut ted article for he  Art Journal.
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CAT. 57

Ar hur Joseph Gaskin,ARE, RBSA (1862-1928)
The Back of 13 Calthorpe Road, Moonlight

Si ed wi h initials low r right a d dated ~ sMay 1924low r left a d si ed a d simi arly inscrib d v rso
Pa tel heighte ed wi h sc t hing out

5x4%i hs,12.8x11.2cm

Provenancevirs Margar t Den ery, daughter of he arti t; Wi h Martyn Gr ory, Lod n;

Priv te co lecti n, UK, uti 2004

Exhibited:Birmingham, City Museu a d Art Galery, adLodn,

The Fi e Art S city, Ar hur & Geor ie Gaskin, Febr ary-Apri 1982, .C48

Gaskin tdied at he Birmingham Shol of Artad ws ught o paintintem by J.E.
Sou ha |. He exhibited widelyadw s ajew leradsivrsmihasw |as an arti t. He worked
for Wi liam Mo ris in he 1890s ad b ca e Dir c or of he Jew lersad SivrsmihsShol,
Birmingham.

The pr sent work dat s from he rid shortly b for Gaskin left Birmingham o s tle in
Chip ing Cam den, fo lowing his r tir ent from his sitin atDirc or. As hitis likely
o hav ben adeeply rsonalrcord.
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CAT. 58
Reinald Grnvile Evs, RA (1876-1941)
Portrait of a Lady in Blue

Si ed u.r. : R.G.Eves
Oi oncanvs
24x20i hs,61x51cm

Evswsoeof he tpromientad tylishscity rtitpaintersin early twnti h

century Englad, rhapsb tk wn for his iconic depicti n of he writer Thomas Hardy. He

w s a close frie d of John Singer Sargent who had a rceptible in e ce on he tyle of his
workad heforerdrw rt itsofb hEvsad hiswife Ber ha. Evsr cals a visit Sargent

made o his tdi: *Sargentw s v ry ge erous in his p isef He insited in | oking at a | my
pictur s when oing hrough inu e ble skthsasw IfMy frie dship wi h Sargent la ted

many y ars uti his deah in 1952.Z Ev s also made sev | e copis of works by Sargent,
i cl ding of his rt its of Cov ntry Pat r a d Hercul s B bazon B bazon.
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CAT. 59
Alfr d Kingsley Lawr ce, RA RpP (1893-1975)
Study for a Composition from Ancient Greece

Squard for t nfer

Oi oncanvs

183 x18%i hs, 48 x 47 cm
Provenancehe te of he artit

Lawr ce ws a win er of he pr tiius Ro e S holarship for Painting (also k wn as he

Prix de Ro e) in 1923. Like o her win ers of his cov ted aw rd whi h i cl ded a prolonged
rid painting in | ly, Lawr ce foud inspi tinin | lian art of he fteen h century,

so hing he brought o his later work as o e of he coutryes tsought after m | painters.

He w s also trongly in e ced by he ar hitectur of he A cient World a d executed a

nmbr of e paintings of he For m in Ro e during his tie in | ly. The pr sent work,

ap arntly a tdy for an as yt uidenti ed com sitin, combi s Lawr cees natu | air

for painting he huan r wih his lov ar hitectur, in a caprici hat is largely based

arou d he ubject of he Acro lis. Lawr ce w s elected a emb r of he Royal Academy in

1938 adws also a e rt it painter, particularly r co nised for his lent as a painter in

patel.
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CAT. 60
Walter Sickert, RA (1860-1942)
Portrait of Carolina in a shawl

Si ed l.r.: Sickerta d inscrib d wi h title I.r.  Carolina dell Aqua
Charcoal wi h white halk ongry pa r

16 % x9%i hs,42x25cm

ProvenanceDr K.K.W d

Exhibited:Bury Art Ga lery, Steer, Sickert, Eps eifrebr ary-Mar h 1954

Two of Sickertes tim r nt dels from his ti e in Venice wr La Giusepina ad

Carolina De lsAcqua (Sickert r larly mis led he urnae as De lsAqua as in he pr sent
work). The two wo en worked as court sans, a profsin whih in com n wih o her
outsiders in s city held a life-long ap al for Sickert as a painter. They wr ubject for an
im r nt Ve tian duble rt itin he Tate Galery, Two Women on a Sofa - Le Togef
€.1903-04). Carolina also sat for Sickert on her own in so e of he artites tintense ad
darkly br ding rt its. She ws al t alwys depicted in her ditictiv shawl againt a

dark backgrou d (as in his d wing). Sickert executed many d wings of Carolina but he
pr sent example is particularly ub ntial. Itis rhaps clos t o aw |-k wn rt it of
Carolina from ¢.1903-04 in he Yale Centr for British Art.
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CAT. 61

John Du can Fer s on (1874-1961)
Boats in the Harbour, Cassis

Black halk

6Xx7%i hs,15.1x20.2cm

ProvenanceThe Arti tes part er, Margar t Mo ris (1891-1980)
Priv te Co lectin

Fer sonws o e ofaquadrmvi te of | osely as ciated arti ts whose work og her forms
he Sco tish Colouri ts a d whi h rvi lised painting in Scotlad in he early decad s of he
20 h Century. Born in Lei h, Fer s on w s largely self- ught, al hough he briey tdied at
he Tr te se Academy in Edinburgh. He w s in e ced by he work of he Glas ow Boys ad
Ja s McNei Whitler, as w | as by he artits he saw, during his r lar visits o F ce
b twen 1895 a d 1906.

D spite critical c¢s inLodn,Fer son vd oF cein 1907, s tling rtin Paris

ad henin 1913 on he Medite eancoat.During his ridhe tPicaso,asw |laso her
leading arti ts. The outbr ak of World War |, forced him o rturn o Edinburgh. By 1918 he
wsinLodn,bfor hertured oF ce, bfor again bing forced back o he UK at he
outbr ak of World War Two, when he w nt o Glas ow, wher hew s ormainuti his dea h.

This is likely o date from Fer sones rtexteded yinF ce.In 1913, he ruaded his

fe low Colourit Sam el John Pepl e (1871-1935) o a company him o Casis. He r ca led:

*l had grown tird of he rhof F ce;lwnted r u, r colour;lwnted o o

souh oCasis...... w had his [Pepl ees] bir hday party her ad, after a lot of conside tin,
hose a b tle of Chateau La te in tead of hampa e.ChéateaulLa te o e w eans hat

hapy lu h on he v da ovrloking Casis bay sparkling in he u shiee (see Roger
Bilclie, The Scottish Colouris 4990, p.37).
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CAT. 62
Edgar Her ford (c.1886-1953)
Cosprons, near Collioure, Southern France

Si ed ad dated I.I.: Edgar Hereford/1925
Oi oncanvs
19%x23%i hs,49 x 60 cm

Her ford for ed part of a sma | circle of arti ts hat exi ted arou d Charl s Ren ie Mackin osh
fo lowing he Sco tish artites v o Port-Ve drs ear Co liur on he Medite ean coat

of sou hern F ce. Tog her wih his fried Rd Iph Ihlee, Her ford painted alongside
Mackin osh cr ating b autif ly ¢ fted a d pleasingly g phic pictur s of hat part of he
Fr hcou tryside, he pr sent work b ing a particularly e example. Her fordes work is r

al hough he ws ar lar exhibi or at he New English Art Club in he mid 1920s ad w s
i cl ded in he British Paviin at he Venice Bien ale at arou d he sa e date.
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CAT. 63
E he b rt White, rws (1891-1972)
A scene from Mi hail Fokine's ballet sPolovtsian Dances from Prince IgorZ

Gouaheovr nadink

10 % x12%i hs, 26 x 31.7 cm

Exhibited: he Fie Art Scity, Lodn, Ethelbert White (1891-1972),

A Memorial Exhibition,1979, .22 (i co r ctly identi ed as a sce e from «The Rite of SpringZ)

The ubject depicted is he Dance of the Polovtsian Warriofsom Foki ess ba |t from he
celeb ted Polovtsian Danceas Alexa der Bor dines o Prince Igorltw s rtprd ced by
Diaghi eves Ba |l t Rus s in 1909. Whitees interpr tins of sce sfrom heBaltRus s rt

ap ardin he publisher Cyri Beau ntes seri s of b okl ts Impressions of the Russian Ballet
in 1920. Beau nt published he seris o coicide wih he Balt Rus sestieinlLodn
whihlateduti he early 1920s. Admir d for heiracu cy, Whitees w tercolours of he ba |t
iv auigeinsightino hes c cle of hse grat prdctins froman artites rt had

ex rie ce. As w | as White, Beau nt employ d a n mb r of o her leading artit d si ers

of he day o work on he seris iclding Adrian A linson ad RadIph Shwb. Mot of
heilut tins for he seriswr also is ed as ha d-colour d outli e prints ad wr sold

com ercia ly in sma |l print r ns of arou d forty ea h.
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CAT. 64
Eric F ser (1902-1983)
The Pursuit of Pleasure

Anllut tinfor  +Good Housekeeping#i e 1931
Si ed l.l.: Eric Fraser

Wash ovr nadink

5% x20%i hs, 14 x52 cm

As o e of he tBritish g phic artits of he mid tw nti h century, it is Eric F seres

contributin abv alohers hatcae ode e helokad tyle of Radio Timesmagazi e.

This e early work is anilut tin for he magazie Good Housekeepingiher it ws
published in he is e for Jue 1931. Its com sitin ad ubject rfectly conjur up he
ap ropriate senti ent of mid century decade ce ad he dynamic spirit of Art Deco.
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CAT. 65
Sir Ceci Bea on (1903-1980)
Dressmakers at Hattie Carnegie's, New York

Si ed lL.r.: Beaton

Wash ovr nadink

17x11%i hs,43x29cm

Exhibited:Mi hael Parkin Fi e Art, The Cecil Beaton Memorial Exhibitior{,983, .110
Lite tur: Josephi e Ros, Cecil Beaton in Vogué.N.Po ter, 1986, ilut ted, p.156

The prsentilut tinws executed for Vo e, on 1tNovmbr 1932. Hatie Careie, brn

in Autria as Henri  Kaengeiser in 1886 ws oe of he leading New York fashin
entr pr eurs of he early part of he twnti h century. Car e iess busi s had r a hed its
height in he 1920s a d early 1930s, buying a buiding o Park Avne on 42 Eat49h Str t
adbating sal s of $3.5milinin 1929. The busi s waherd he GratDepr sin cr ating
als ex nsiv clohingliecaled Spec ator Sport&ea on fr q ently pho og phed for Ha tie
Car eie from he 1930s hrough o he 1950s. Wih ha cteritic Beaon hu ur, he artit
has conjur d up he world of he u seen side of he Hatie Car e ie busi s, observing wi h
alovingatentin od i he hard working dr s makers b hid he sce s.
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CAT. 66

Sir F cis Rose (1909-1979)
Harlequin

Si ed ad dated l.r.. Francis Rose/1968d inscrib d wi h title
Oi oncanvs
29Y%x19%i hs, 74.5x49.5cm

Rose tdied in Paris from 1929-1936 u der F cis Picabia a d Jose Maria Sert, ubseq ently
working as a sce e painter for Diaghi evesBallet Russeddis internati nal t ining partly

a cou ts for he sophiticated Euro an tyle of m h of his work whih ng s from Picabia

o (particularly in he pr sent case) Picas 0. A ambyant r, Rose had a pas i nate a air

wi h he painter Chri opher W d whows an earlyin eceadws trongly hampi ed

by Gertr de Stein.



CAT. 67
Da e Elisab h Frink, cH,RA (1930-1993)
Hovering Eagles, for the «OdysseyZ

Si ed addated l.r.: Frink/74
Watercolour ovr ci
15%x11%i hs,40x 29 cm

The pr sent work is an oriinal i lu t ti n for an editi n of he Odyssewhi h Frink executed
for he Foli Scity in he early 1970s. The stwr also prdced as a st of lihog phs by
he Curw nStdi hrough he In titute of Contem ry Prints, i cl ding he print for whi h

he pr sent work is a tdy. Ther is a compl te co lecti n of h se printsin he co lecti n of
he Tate Ga lery inLod n.
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CAT. 68

HaryH dls (1913-1997)
A Seaside Still Life

Si ed ad dated l.r.. Hoodless/85
Tem
20x241i hs,51x61cm

H dls wsbrninLeedsad tdied at he art co lege her adat he Royal Co lege of Art
wher his tea hers i cl ded Edw rd Bawden a d Eric Ravii us. He later ught at Norwi h
Sholof Art ad he Laird S h ol of Art in Birkenhead wher he w s pricipal. H dI s es
work main ied a trong as ciatinwihLivr olad heWi |, particularly in his iconic
d ckyard sce s, hronicling he ma hi ery, debris a d decay of he dcksina uralmaner
whih rcals he work of Edw rd Wadswor h ad Trit m Hilier. He ws a embr of he
Livr ol Academy ad he Wi | Scity of Artits, ad he is r prsented in a nmb r of

r hern British public co lectins iclding he Walker Art Galery, Livr ol ad he
Wi liamson Art Ga lery, Birkenhead.
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CAT. 69

G ham Su herlad, om (1903-1980)
Moulds, Foundry at Cardi, ¢.1942

Watercolour wi h ¢ yon, ink, halkad ci

3%x8ihs,85x20cm

Provenancehe Bergamini Ga lery, Mi an; Pier Paolo a d Marzia Ru gerini, Mian ad he ce by d scent.
Exhibited:Penlee House Ga lery & Museu , 2013; Nati nal Waterfront Museu , Sw nsea. 2014

Literature: P.Gough & S.Mos , From Darkness into Light: Graham Sutherland; Mining, Me al and Machines,
Sansom & Co., 2013, p.60 (i lu t ted in colour)

The pr sent work is a closely r lated tdy for he larger painting w in Tate Bri in titled
A Foundry: Hot Me al has been Poured into a Mould and In ammable Gas is Ritimgs executed
during or after Su herla des trth working at he G t, Keen a d Baldwin Steel Works ear
Cardi late in 1941. Su herlad dev lo d a fascinatin in he eleen | wr of he heavy
i du try, writing of his tie her after he War (in 1964):
(I w s) fascinated by he primitiv s of heavy en i eering shopswih heirv t ors.Ina
wy hey ar like vt cahed Is..Ad yt he rite - | use he word carfly - bing
rfor ed...is ext ordinary...a d primitiv ...in spite of our scienti ¢ age.Z



CAT. 70

SirTeryFrot, RrA (1915-2003)
Abs rac in Red and Black

Si ed addated l.r.: Terry Fros /65a d dedicated(v rso) To Kenneth Rowntree with thanks
Colourd c yon

15x20i hs,38x51cm

Provenancea ift from he artit o he painter Ken h Rowntr e (1915-1997)

The prsent d wing shows Frotess v in he 1960s o r simple curviiear forms,

ug ting he in e ce of A erican painters h as E Iswor h Ke ly. A comparison o his

com sitin can b seenin June, Red and Bladlso from 1965) ad w in he Tate Ga lery
(inv.T00829). Frot gav his d wing o his exact contem ry, he artit Ken h Rowntr e,
whose work in Newca tle at he sa e date ws also kinga ewdirctininitsaproah o
abt ctin.
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